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HAE4E DIVERSITY IN THE ARTS
BER MBELE

The Nippon Foundation DIVERSITY IN THE ARTS Performing Arts Division has strived to realize a diverse
society where everyone supports each other regardless of differences in abilities, gender, age, language, and
nationality, and starting in 2019, has organized “True Colors Festival" (TCF), a performing arts festival where
joy is shared by everyone.

In the fiscal year of 2021 where the prolonged COVID-19 pandemic continued its spread, TCF has presented a
documentary theater piece complemented with online participation by the overseas-based direction team
(April), a production of a music video with artists from around the globe (June), an online film festival
(December through January), and along with other projects, continued to transmit our message while
expanding our presence to online platforms. The circus performance (April) and the fashion show (May) both
of which were delayed due to the pandemic were also successfully streamed online. We had the pleasure of
seeing the casts from the two online shows, along with other performers we have joined forces with, give an
impactful performance in the opening and closing ceremonies of the Tokyo 2020 Paralympic Games.

This annual report captures our activities for the fiscal year of 2021 as well as mutual projects that began
with an encounter with the performers and producers. We hope for your continuous support of TCF and our
pursuance to move along with the times.

Norihiko Yokoh

Chairman
The Nippon Foundation DIVERSITY IN THE ARTS
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“Where the TCF's accomplishment lies.”
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The Tokyo 2020 Olympic and Paralympic Games were held in Tokyo, 2021. It was a delight to see many performers from past True Colors Festivals

(hereafter TCF) programs participate in the opening and closing ceremonies of the Paralympics. How was the year 2021 for performers with disabilities?

What's in store for them next? TCF Producer Mariko Mori spoke with Ayako Ozawa, Ken Kanokozawa (a.k.a. Kanoken), and Yoshie Kris.

/INE4ETF Ayako 0zawa
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Born in Chiba prefecture. During elementary school, her running became gradually slower and her
walking became odd, and she noticed she was growing differently from others. At age 20 she was
diagnosed with muscular dystrophy and was told that in 10 years she will be in wheelchairs, and
eventually be bedridden. She begins her singer-songwriter career with a slogan to “sing to fight MD"
and performs at schools and hospitals, while also performing in groups <Wheelchair Challenging Unit
BEYOND GIRLS> and <Yuru Music Hobo All Stars>. With TCF, she has performed in <Summer School>
(2018) and <True Colors JAZZ> (2020). In the closing ceremony of the Tokyo 2020 Paralympic Games,
she played the beats on wheelchair-shaped drums.

ZEHR K. Yoshie Kris
HERBEFNHRAEHRRPZER (ZVTODRLRTHFI-ICTEV XTI 8L
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Born in Tokyo prefecture. After graduating from Tokyo Zokei University, she obtained a master's degree
in Business Design from Domus Academy, ltaly. After the removal of her right leg due to osteosarcoma
in 2010, she finds the vast world of welfare for persons with disabilities, which led to her launch of
SLOW LABEL. As the Executive Director of Yokohama Paratriennale since 2014, she tackles to improve
accessibilities in creative productions by people with disabilities. She has co-organized projects such as
the educational programs with Kyoko Suzuki (2017-18) that would lead to TCF and had filled the
position as the Creative Producer for <True Colors CIRCUS>. She was the Stage Advisor for the opening
and closing ceremonies of the Tokyo 2020 Paralympic Games.

B FiE%Ken Kanokozawa
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Also known as Kanoken. Born in Akita prefecture, he is Deaf from birth. He began dancing in his early
childhood after seeing it on television, then learned the street dance in a dance club at Tsukuba
University of Technology. In 2016 he went on to NY's Broadway Dance Center (BDC) to study various
styles of dance. With TCF, he has performed in <True Colours Festival2018> (Singapore), <Summer
School> (2018), an educational program to nurture performers with disabilities, <True Colors
MUSICAL> (2020), and <True Colors CIRCUS> (2021). For the opening ceremony of the Tokyo 2020
Paralympic Games, he made an appearance in an airplane costume and his vibrant sign language had
lured much attention.

BI%EF | ZFEIEF Moderator: Mariko Mori
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Born in Aichi prefecture. After studying cultural anthropology at university, she has worked at
museums and other artistic sites before being responsible for stage production at Kyoto Performing
Arts Center of Kyoto University of the Arts. Since 2007, she plans and produces for
theater/dance/music/visual arts as a freelancer. She is the director for <Maizuru RB> since 2009 and
organizes projects closely linked with the local community. She has been involved with large-scale
projects such as <Roppongi Art Night 2014> and <Saitama Triennale 2016>. Currently, she works as
TCF Festival Producer and coordinates every program and supervises it as a whole.
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Ayako Ozawa Ken Kanokozawa Yoshie Kris

WHO SHALL | EXPRESS AS?

Mori To begin with, I'd like to look back on the history of TCF with
everyone. Kris, you've been involved with the project since 2017.

Kris Yes, | got to first create a performance piece with people with
disabilities in 2014 for Yokohama Paratriannele. It was shocking to see
how small the population of Japanese performers with disabilities was and
how behind we were in the infrastructures. | thought, the
Olympic/Paralympic Games will be held in Japan but we could never
match the London Games like this! I've worked hard trying to improve this
situation, to make it a larger movement that repercussed throughout
Japan.

Through that process, | got to meet everyone at the Nippon Foundation,
and | planned the summer school program in 2018 to discover and nurture
new performers [sponsored by the Nippon Foundation DIVERSITY IN THE
ARTS]. I organized this program because I've always felt that there weren't
enough human resources or methods in Japan to train performers with
disabilities. From here, we scouted performers who stood out that led to
True Colors JAZZ (hereafter JAZZ) and True Colors MUSICAL (hereafter
MUSICAL). Ozawa, you took part in summer school, right?

0zawa Yes, that was around the time | realized my desire to participate in
Paralympics in some way, and joined the summer school to improve my
skills. At first, | only thought about myself — | wanted to improve my
singing — but our teacher Takashi Matsunaga taught us that we can
collaborate our possibilities and create something completely new. This
really broadened my view, and | began to think outside of my box, that
perhaps | could produce something amazing and surprising by teaming
with the people | met at the school.

Following the summer school was JAZZ, and it was so moving to create
together with people from different countries with various languages and

backgrounds. And | also felt that | had more to give. This program pushed
me to pursue the path of music and expression. | may sound like I'm giving
too much credit to the program [laughs] but it really had a huge impact on
my life.

Mori Kanoken, we got to work with you from the True Colours Festival in
Singapore in 2018 to MUSICAL, and True Colors CIRCUS (hereafter
CIRCUS). Do you have any feelings and thoughts on the programs?

Kanokozawa | think I've been searching for myself ever since | began my
journey as a performer. | first went on the stage as a person who can't
hear. But there are times I'd communicate with others with hearing ability
in vocalized Japanese, and when | wear a hearing aid | find myself
searching for the tiniest sound. And | wondered many times, is such a
person really a “person who can't hear"? It tormented me. Who was |
supposed to express as? But through TCF, | got to meet such a diverse
group of people, and | was blessed with many opportunities to be seen as
myself, simply as a person, and | began to think that | can express as
Kanoken, not as “someone who can’t hear.” This shift in my thinking is a
huge treasure TCF gave me.

Mori Was there a particular moment that you reached that shift?

Kanokozawa When | visited America for the MUSICAL production, they
asked me very directly, “Kanoken, how would you describe yourself?” They
were asking for the degree of my hearing ability and the support | needed.
| couldn’t answer right away. Till then, it wasn't necessarily holding back
but | had never really vocalized about myself, so | couldn't explain myself
sufficiently. It was huge that | saw that side of myself. And when | honestly
talked about myself, including that dilemma | had mentioned earlier as a
“person who can't hear”, they accepted it without any judgment, and |
thought, so this is how it should be.
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Mori The CIRCUS show was canceled following the state of emergency
issued against the increasing COVID cases, but we were able to showcase
the dress rehearsal.

Kris Yes, the CIRCUS performers were cast through an audition, so we got
to discover new talents, and the audition also led to the formation of SLOW
CIRCUS PROJECT, Japan'’s first social circus company. Canceling of the
show was no doubt unfortunate but | was very glad that the dress
rehearsal was at least put on. Without that, | don’t know if the casts’
motivation would have lasted. A public presentation brings the team
together, and | realized how much the performers flourish with the
audience’s eyes.

Mori Many performers from the past TCF programs were seen in the
opening and closing ceremonies of the Paralympics, we had so much joy
watching the TV.

Kris When the original direction team got disbanded at the end of 2020, |
had to make the difficult decision as well. But | wanted to send off the
performers who I've discovered and nurtured for such a long time, and |
knew how strong they and the people around us felt too, so | decided to
stay on the team. I'm glad | powered through, the event was a great
opportunity for the casts, both on stage and behind.

Kanokozawa | took part in the opening ceremony, in the <Story of a Small
One-Winged Airplane> in the role of Chatty Airplane. At first, the role was
named Calm Airplane but the way | speak in sign language is so jolly, the
role name got changed [laughs]. On-site, | took what | learned from the
past TCF programs and SLOW CIRCUS PROJECT and did my best to
support others who weren't as familiar with a stage of this scale. | think if
the casts are holding back, for not knowing each other well, then we all
couldn't give our 100%. So | tried to have everyone to know each other and
create a light atmosphere. It was a secret mission of mine.

0Ozawa | was in the closing ceremony on the wheelchair drums. At first, |
thought I'd embarrass myself for the world to see because | don't have a
good rhythm and can’t move my hands fast. But Kris advised me to find an
expression that only | could do, and from that day | started practicing in
front of a mirror and worked on moving my hands smoothly. Then, people
complimented me like never before, told me it was cooll So | realized, | can
only be myself in expression, just like in life. | hope to continue creating
colorful scenes like that of the closing ceremony.

PEOPLE WITH DISABILITIES IN THE PRODUCTION TEAM

Mori TCF was created with 2020 in our minds, the year the Olympics and
Paralympics were to be held. Do you think the environment that surrounds
the people and performers with disabilities has changed with the Olympics
and Paralympics?

Kris: Yes, with the Games a variety of cultural programs were launched,
the legal landscape was expanded, and many performers have grown.

However, it's far from the level that the US or UK are at, and the
accessibilities at nongovernment theaters aren't at all sufficient. Besides,
there isn't enough representation in mainstream entertainment such as
films and television. | think they need to change for society to change.

Mori What do you think is missing?

Kris | think the production team — producers and directors — needs to
have more people with disabilities, not just among the performers. If
people without disabilities create from 1 to 9 then cast a person with
disabilities just for the final 10, that's just painting a plausible picture.
Diverse perspectives are needed from the basic planning for projects to
make the best of expressions by those with disabilities.

Kanokozawa In recent years, we've seen an increase in events in which
people with disabilities can participate, but | still see so much that needs
to change. Sometimes I'd get invited to a theater production, but when |
tell them that | need a sign language interpreter, they ask things like “do
we need to arrange the interpreter? how much would they cost?” We must
first gather up the information that comes with our necessities even to
begin the negotiation. That workload we must undergo, just to stand at the
same starting point as those without disabilities, isn't that discrepant from
the "equality” the society holds up?

For example, if there was a list of necessary support which we can just
tick, say, a sign language interpreter or a slope, for the production team to
prepare, then we can focus solely on our performance.

0zawa | do feel the infrastructure improved with the Games, like new
elevators at train stations. | went to a concert the other day, and the venue
had elevators, slopes, and barrier-free bathrooms, it was wonderful.
However, | did notice that there wasn't a slope on the route to the stage.
Maybe people with disabilities were counted in to visit as audiences, but
not in the production team or performers.

It's also difficult for artists with disabilities to train our skills. Even if | want
to improve my singing, there aren’'t many vocal training classes that | can
frequent with a wheelchair. Or the teacher would tell me to grow muscles
when my sickness doesn’t allow me to increase muscles. It's difficult to
find educators who understand our illnesses and disabilities. | hope these
things can change as well.

Mori We also experience what Ozawa said about the venues, | think it
resembles the society's perspective.

Kris | think it's wrong that the job options available for people with
disabilities are either a Paralympian or a Type B Employment*. | want a
society where people with disabilities can shoot to be an artist or a
creator. | think we succeeded in planting a seed with the Paralympic
ceremonies; there must be people out there who thought, hey maybe | can
be on that stage too. | hope to show the next step, which is for people with
disabilities to be on the production team, to be the ones who plan the
presentation of shows.

To do so, we need the performers who have grown at TCF and those who

participated in the Paralympic ceremonies to not be satisfied that they
were able to find success as individuals. They need to speak and act for
society and the next generation. What Kanoken and Ozawa would do in the
next couple of years — it may sound like pressure, but that's where TCF's
accomplishment lies.

*Type B Employment: Short for Governmental Support for Continuous Employment,
Type B, is a welfare service where people with disabilities who feels uncertain or
has trouble working at general companies can receive light-work job training
without signing an employment contract.

0Ozawa | agree that we were given special opportunities and that we must
work for the next step. There are people with serious illnesses or
disabilities who are giving their all just to survive, and | guess we are
blessed that we can express ourselves. With those thoughts in my heart, |
want to achieve an environment where people with disabilities can
challenge what they choose, get properly paid, and live healthily.

Kanokozawa Whether it be a workshop or a performance piece, I'm
ambitious in creating a project. | believe there must be a calling for me
with my experience with various projects and emotions, like casting people
with hearing impairment or creating a good work environment. Kris is
always urging me, so I'm anxious to realize it soon.

OFFER OPPORTUNITIES TO THOSE WHO SEEK TO CHANGE

Mori Now that we are done with the Olympics and Paralympics Games,
which was one of our milestones, what is on your mind next?

0zawa My next immediate goal is to perform at the Kohaku Uta Gassen
[Red and White Song Battle] (NHK) and/or Music Station (TV Asahi). | want
to see a world where it's normal for artists in wheelchairs or with
disabilities to perform on mainstream music programs.

I also want to broaden my range and depth of expression. | began singing
to show the world the existence of people with disabilities. But more and
more | got fascinated with singing and expressing, and now | believe that
expression is what living is. | want to share that with the world, and [ also
wish for as many people to learn how to express themselves as a way to
live their true selves. Little by little, I'm starting to teach singing and dance
to younger people, visiting schools, and sharing the same stage with them.
| wish to offer opportunities to those who seek to change.

Kris At SLOW CIRCUS PROJECT, we are planning for team-building
training and diversity classes by utilizing circus skills. Also, we have so far
done large-scaled performances that consisted of about a hundred
performers, but I'd like to create performances that are more compact and
mobile, run by 3-4 performers. We'll have the performers plan the music
and visual aspects of the show as well, to develop their professionalism.
My bigger goal is to change the horizon of entertainment. This relates to
what Ozawa was saying, but it should be completely normal for kids in
wheelchairs or with hearing impairment to appear in a school drama TV as
classmate roles. If that becomes the norm in the entertainment media, |
believe people will easily accept such situations in real life.

Kanokozawa In 2021, there was a Deaf hero in the Marvels film
“Eternals”, but | saw many negative comments to its trailer clip on
YouTube, like “we get you want to be inclusive and all but —." | was so
disappointed to see that it still is a rarity for people with disabilities to be
represented in the entertainment media. To change this, | think we, the
ones with disabilities, need to keep on speaking out. Someone may follow
us and start speaking out as well. We have so many means to do so too,
like the SNS platforms and YouTube, so | will start taking action as well.

STRENGTH TO TRANSMIT ACROSS COMMUNITIES

Mori TCF will continue to work with artists with disabilities to organize
performances, national tours, and concerts in Tokyo. Are there any
expectations you have for TCF?

Ozawa | wish TCF to continue giving opportunities to more people.
Paralympic did gather a large audience, but | don't want it to end as
something special, a passing movement. | will continue challenging new
projects with the people I've connected with through TCF, and | hope you'd
support our network building as well.

Kanokozawa In the hearing impaired community, there are still many
undiscovered people with great sign language expressions. I'd love for you
guys at TCF to get to know them. Also, there are times which I've
experienced too, that even when a talented Deaf performer is cast on a
diversity-themed project when a sign language interpreter can't be
present, there are backstage moments when we are left out from small
talks or experience difficulty from the language difference. These small
barriers do happen, and they build up stress without us realizing it. | think
we should come together to re-think what is needed to allow each person
to shine to their fullest.

Kris I've lectured in numerous elementary and junior high schools around
the country, and when | ask who's seen the Paralympics ceremonies, only
2 or 3 teachers would raise their hands, and almost none from the
students. It feels there’s a big difference in awareness and interest
between Tokyo and other areas. To change that, | think we need to again
get inside the mainstream media such as the TV programs that people
without disabilities see day-to-day. | believe that TCF has the strength to
build such opportunities and transmit across communities, and | wish
everyone can come together and think about what we can do next.

Mori Hearing your insights, | thought perhaps we need to not only
organize shows, but discuss the issues and prospects that we've learned
through performances, and line all the dots as a team. I'll make good use
of this idea in the future. Thank you.

*The roundtable discussion was held online.
Text: Emiko Hida (cotohogu)
Sign Language Interpreter: Naoki Okada, Makoto Takei
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True Colors DIALOGUE
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True Colors DIALOGUE “All the Sex I've Ever Had” by Darren 0’Donnell of Mammalian Diving Reflex
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BEERRIEHFS HEZFELEL/ AR THNIF2020F3RICE R FE CLAY FEAOF VIV ZAEEBLADFEICLUHRILE,
2021 4RI ERRF — LD A LM BMT 2B EBRFHRRELTARE—RER L L TAREBHSE. IO BTOREREET IV
DEBNLNEU & ERE DM E R SF-A A EIE HBEEO SR LEDHIERTIUT  ORBRGEL T ELENSNSEHL
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This is a theater piece by Mammalian Diving Reflex, a group led by Canadian artist Darren 0'Donnell. Darren 0'Donnell and his team spent a month spanning from 2019 to
2020 to carry out workshops and interviews with 5 casts selected from public applications, all above 60 years of age, and wrote the screenplay based on the casts’ stories
about their sexual history. The stage was originally to take place in March 2020 but was canceled due to the rapid spread of the COVID-19 disease. In April 2021 the
performance was resumed, taking on partial modifications such as having the Director team participate online to meet the pandemic precautions, and became one of the

leading production models in the pandemic era. This piece is themed on the sexuality of seniors, and the gender diversity of the casts as well as Mammalian’s ambitious

direction of the piece had attracted attention on social network platforms, evolving into multi-generational conversations between the senior casts and younger audiences.

pifeEEs | 2021FE4A8H (K) ~4A11B(H) mresem | /N1 FIF—IL (BREFLL)
Dates: Thursday, April 8, 2021 - Sunday, April 11,2021  Location: Spiral Hall (Minato Ward, Minami Aoyama)

EEYR—N | BABFR/XETE BEER BAFEER AABEFH MBS E EATHE HBARFE. TEIE -8R,
BRAE. RFRISOT7 7L XIER. RFVERPSDIER

Viewing Support: Japanese/English subtitles, Japanese/English interpretation, Japanese sign language interpretation, Japanese audio guide device available for rent, viewing
spaces for wheelchairs, assistant dogs welcomed, free entrance for one carer, aisle seats available, access information from the nearest station provided, guidance from the nearest
station provided
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Art Translators Collective (HHBEF. BAIH DI KEFE, ILAHTI)
BAEFFER | MBEGET BA—R KFES

BEHIR | WATE E-FIF | #%X&ttprecog Project Plan/Production: precog co. LTD.

FISEH | 4728 EEYR—MBER EBFREIL. FEZORXTVWE Number of Visitors: 472 (Viewing Support Users: 4 wheelchair spaces, 30 seats providing a
308 . ARESEHIREHI7TR) more accessible view of the sign language interpreter, 97 Japanese Audio Guide rentals)

Director/Writer: Mammalian Diving Reflex / Darren 0'Donnell
Casts: Seniors from Chiba, Toyama, Hyogo, Miyagi and Tokyo prefectures
Sound Designer/MC: Yo Irie

Translation/Interpretation and Subtitle Production: Art Translators Collective (Nobuko Aiso,
Kanoko Tamura, Hibiki Mizuno, Kyle Yamada)

On-Stage Sign Language Interpretation: Yuko Kato, Ichiro Hashimoto, Rika Mizuno
Audio Guide Narration: Kaori Saiki
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At the start of the show,
the audience was asked to make an oath not to disclose the contents of the stage.
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KYOTO EXPERIMENT F#BEIEES =152 2021 SPRING
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On stage, 5 seniors solemnly spoke about
their sexual history and personal life with their own words.
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Darren, who could not come to Japan due to the pandemic,
took to the stage via screen and asked a number of questions to the audience.

Darren 0’Donnell
(Director and Writer from Mammalian Diving Reflex)

It was a great experience working with the team of signers and audio describers.
Rather than detracting from the performance, the presence of all of the different
layers of translation and communication made the project feel even more deeply
connected to the community. Being able to accommodate Deaf people in the
audience and in the Q&A didn't just feel like the right thing for accessibility but an
increase in the aesthetic beauty and impact of the work.

Ichiro Hashimoto (On-Stage Sign Language Interpreter)

(When first asked to participate) | read the script and spontaneously thought “No
way!” Sign language is a visual language so we must express all terms, including
the sexual terms, as gestures. So you probably would understand why | initially
thought | couldn't take part. But the time is changing and seeing the diverse group
of cast, | thought the deaf must not be left out. The deaf and the blind must be
present in these places as well, so | moved on past my initial reaction and decided
to participate, seeing it as an opportunity to represent.

<Interview/Text: Kenta Yamazaki, excerpt from precog note article “Unbinding the Creation of
0On-Stage Sign Language Interpretation”>

Taking the Stage Opportunities in Kyoto

KYOTO EXPERIMENT Kyoto International Performing Arts Festival 2021 SPRING
Dates: Friday, March 26, 2021 - Sunday, March 28, 2021

Location: Kyoto Art Center Auditorium (Chukyo Ward, Kyoto City)

Number of Visitors: 290

The postponement of the project gave us a chance to take the piece to Kyoto, hosted
by KYOTO EXPERIMENT. We worked along with KYOTO EXPERIMENT to promote
and the event was greatly appreciated by many audiences from the Kansai area.
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True Colors CIRCUS SLOW CIRCUS PROJECT
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Created by the SLOW CIRCUS PROJECT, this is an outdoor circus show performed by differently abled casts of various age groups. The Slow Label applies their twist on structural
formation and creates original positions such as “Accompanists” and “Access Coordinators” for a diverse group of people to share a stage, and, in this case, brought 44 casts to perform
together. The government’s declaration of the state of emergency had abruptly aborted the performance, but the complete documentation of the dress rehearsal with invited
participants was uploaded for free streaming in June 2021. Many of the casts and the production team, including Creative Producer Yoshie Kris, were invited to perform in the opening

and closing ceremonies of the Tokyo 2020 Paralympics Games held in August 2021, and are continuing to expand their stages to shine.

meEss | 202148248 (1) % AB5 270 (B) BHERIE Related Video Links
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Dates: Saturday, April 24, 2021 *Open Dress Rehearsal

*The April 25th and 26th shows were canceled following the government's declaration of state of emergency against COVID-19.

Location: Ikebukuro Nishiguchi Park GLOBAL RING THEATER (Toshima Ward, Tokyo) / Online

FEEYA—N | $EBFE (AKE -KE-PEE-BEE 75 X5E - ANXAUFE) BEAFHEER. AXREEFH IR, Ontenna B i,
ERTFE . GEBRAABRAE.RFR2SOT7 7 R1EH

Viewing Support: Multilingual Subtitles (Japanese, English, Chinese, Korean, French, and Spanish), Japanese sign language interpretation, Japanese audio guide, “Ontenna” available
for rent, viewing spaces for wheelchairs, assistant dogs welcomed, free entrance for one carer, aisle seats available, access information from the nearest station provided
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HiE | Casts: Accompanists/ Ayaka Suzuki, Ken Kanokozawa, Hiroko Higashino, Toru Takahashi,
THUISZZS/ $HARE BT 2% REET. ol ETELE SIUET Natsumi Sadayuki, Hiroko Hiyama

Y—HRF—L/ MEABE MBBS. NIES. IUAE BT SHLH. 0<H Circus Team/ Eri Kamimoto, Kaishu Wada, Kaori Ogawa, Shiori Yamamoto, Ryosuke Tokugawa,
BUEE T AEINAEEALFL A+ R BB B PAEL AL ZEF) ARE
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%L TV -4~ SOCIAL WORKEEERZ (TOMOYA. YU-Ri.NAGA.HEIDI.

Creative Producer: Yoshie Kris ~ Editor/Director: Keisuke Kanai
Script Writer/Audio Guide: Takashi Masuyama  Choreographer: Shigehiro Ide
Costume Designer/Creator: Mitsushi Yanaihara ~ Music Director: Kohsuke Kawase

Chikara Yoshinaka, Megumi Rika, Rie Kondo, Hirokazu Ino, Ken Igarashi, Hisayoshi Takashima, Nozomi
Saito, Kenta Kambara, Mari Miyake, Hazuki Kubota, Hiroki Nakamura, Toru Enomoto, Yuta Itani
Ensemble Leaders/ SOCIAL WORKEEERZ (TOMOYA, YU-Ri, NAGA, HEIDI, Ayumi Uyama)

FILHDH)
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#1E | NPOEAZO—L—A~IL

RIGEY | 285 (HEYR-MIAER EHTHEER. FEORPTVETSE.
Ontenna& 3% @IEMAIE 145 1th)

#REEE 2 | 6,661@ (Youtube 2,567, RA—L—~JLYoutube 4,094[])

Ensemble/ Daiki Ishikawa, Megumi Inoue, Sakiko Inose, Katsuhiko Shibata, Koto Shimizu,
Mitsuko Takenouchi, Shoji Chiba, Naoko Fukazawa, Tadashi Honda, Miyuki Miura, Fusaki
Yamamoto, Fusako Yamamoto, Kimie Wakabayashi, MiCHi

Production: Nonprofit Corporation Slow Label

Number of Visitors:

285 (Viewing Support Users: 6 wheelchair spaces, 7 seats providing easier view of the sign
language interpreter, 3 “Ontenna” rentals, 16 aisle seats, etc.)

Number of Online Viewer: 6,661 views (Youtube: 2,567, Slow Label Youtube: 4,094)
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Everyone cheers on as Kaori gets ready to jump from — literally — her fear of height.
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SLOW CIRCUS SCHOOL

-The WORLD- tookyoo A<+ Jbversion
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The whole cast, with and without disabilities, dance together to the theme song.

Cast Carer

I'm so grateful for the team’s careful attention to carry out the rehearsals safely in
this unprecedented pandemic. Rehearsal days were cut down especially for those
with profound intellectual and multiple disabilities. After their first dress
rehearsal, they came back with eyes opened 3 times wider than usual and it
moved me to imagine the astounding experience they must have had. | can tell
their happiness in the way they communicate and in the smallest exchanges they
have with other casts, and | believe they found an abundance of emotions through
participating in the piece.

Dress Rehearsal Audience (Excerpt from a Questionnaire)

PlatCast (audio guide provided by an audio distribution service) was very useful
even for my eyesight without a disability. Back in the days, there was an air of
reproach when people with disabilities were “exposed” for a show, but we now
have come to a world where the creation by those with disabilities are truly
needed. I'm looking forward to seeing your future productions.

Into the World, as Creative Social Programs

SLOW CIRCUS SCHOOL -The WORLD- tookyoo Special Version
Date: Saturday, April 3, 2021

Location: Online

Number of Participants: Approximately 20

A social participation support program “SLOW CIRCUS SCHOOL" was held for the
youth hosted by Slow Label, in which Keisuke Kanai and Ayaka Suzuki organized a
circus workshop. Canada-based Erin Ball, a circus artist with prosthetic legs, who
was originally to take part in the show also appeared as a special guest. Viewers
joined them from all around the globe — America, England, France, Columbia, India,
and Singapore. Realtime Japanese and English subtitles were shown, and the
workshop provided refreshing physical activities crossing over disabilities,
languages and countries.
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True Colors FASHION <The Future is Now!>

ATFATTF—T4 AMDEEB—EHEEHIOIZ MEOET IV (AT M) - Ty &% (AT T) - 77v2a> T30 (UTF) ey d
EHATIERERIEL. Z> V1S T7yIaoa—a R - BRIELEL ET VO SHRESFEEAICLT. ZThThOFHHIC
FEIT0/07 =77y oa T AL DR EEBAA TR HEOFEF —LZhEThADA 2 FE 1 —B&S AR FIETOE X

ERALTVET,

We've welcomed media artist Yoichi Ochiai as the creative director to film an online fashion show in which 11 teams of models (hereafter M), technology companies (T), and fashion

brands (F) collaborated in the creation of fashion pieces to strut the runway. Taking inspiration from the models’ diverse physicality, each piece was expanded with technology that

recognized each body while maintaining the design point of view. We have also documented interviews with the 11 teams and shared their production process with the public.

meeEes | 202158308 (B) ~ muesm | A717

Release Date: Sunday, May 30,2021 -  Location: Online

(») BS:EEHE  Related Video Links

EEYFR—N | BAZBFE/XEBFE . BAFEE  Viewing Support: Japanese/Fnglish subtitles, Japanese sign language

BET1LI45— | BEB—

BEE | FEFETTI BUET LU ar | bird and insect
TrviarFs— | IOk

707 1—Y— | £7%F (—#+tHiE ADRIFTERS INTERNATIONAL)
REEE L | 541,739 (Youtube 541,654E, THEATRE for ALL 85H])

Creative Director: Yoichi Ochiai ~ Score Composer: Kenmochi Hidefumi
Film Director: bird and insect ~ Fashion Director: Souta Yamaguchi
Producer: Kao Kanamori (N.P.0. DRIFTERS INTERNATIONAL)

Number of Viewers: 541,739 views (Youtube: 541,654, THEATRE for ALL: 85)

WOtk (7r7yvars1Lo4-)
RRDT7yoaERBEDXADRREDT BEDHDH I
BT TERRZFEL. AEEDEDEZEF LT 5E A 355
PROWYEESEWVIEHRELHAALERVET  SEOEFZEL
T HEEEANIEBAA . T F—BETER LR ah o7
EUF/GUIFORES ARSI EIIICBELTVET  ZOFEE
PHECHLEE[HEIELTED R RICRP BECAHIEETS
EFT. IOV ERADIT A E PRI T]MBETENIL . BUEDYD
BWI7yoalERT—EHORITUREYTIEEVERYVEAELT,
FNEBHRDPKEEDIDTIEEDE->TVET,

Souta Yamaguchi (Fashion Director)

The conventional fashion industry is grounded on business, so this project of
creating garments intended for those with disabilities, to realize their aesthetic, is
an attempt so rare I've never heard of a similar project before us. | think through
this project, the demands from the maker/user that were difficult to be recognized
even by those with disabilities or the designers were finally shone light on. If we
can continue these projects not just as a passing trend but until those demands
produce “value”, seeped well within society to the point that it creates business,
then I'm sure these projects will bring more meaning to the rapidly-changing
fashion industry.
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®Blade for All (T)XEROFvXFF— (M) XEER & (F)
Blade for AllI3ZF B X—H—Xiborgil &3 BENH3HLERE BLK—HICESIR SN YUY LD EEBIET
TATIINETFNE A~ —DF ELEH D, [EINR & EER,
(1) Blade for All (T) x Young Runners with Prosthetic Legs (M) x MUJI (F)

Blade for All is a project by prosthetic leg maker Xiborg aiming for normality where people can run alongside regardless of their abilities. Young prosthetic
leg users were appointed as models, wearing outfits by MUJI.

®Mission ARM Japan (M)xHATRA (F)

BEA W EE[REIERA GV P F O b FHAAMEEER L G5 MES K EMEESNBHEBER SN T XYM B o7z
T RF—LE EERBERRTB1-DDZLDTATT7HEDAENI,

(2)Mission ARM Japan (M) x HATRA (F)

Trench coats that don't deem not having an arm as “missing.” While focusing on its design value, many ideas such as string-controlled sleeves and zippers
finished with magnet ends were incorporated to solve daily challenges.

®OTOTAKE PROJECT (T) XZE¥E (M) X ¥ % &/KORI-SHOW PROJECT (F)
ZHIAEETVICLASR. EHFHOBES IO LEPRE P OBEMLICT Vv AT B ETHREDI IV I
RorEEEMATIE,

(3) OTOTAKE PROJECT (T) x Hirotada Ototake (M) x YAMATO / KORI-SHOW PROJECT (F)

Akimono modeled on Hirotada Ototake. The length can be adjusted from the full kimono-length to thigh-high haori-length to maintain its Japanese-style
silhouette when worn in a wheelchair or while standing with prosthetic legs.

OIFIRAKER~IVE (T) Xryuchell (M) XMIKAGE SHIN (F)
JI B —LABTHAEIRETAMIKAGE SHINICE DT E—X% A IRFEENIVNEEE L FzryuchellRAD B,

(4) Pregnancy-Imitating Belts (T) x ryuchell (M) x MKIAGE SHIN (F)
ryuchell wears a one-piece dress designed by MIKAGE SHIN, a brand proposing genderless fashion designs, over a pregnancy-imitating belt.

®0Ontenna(T) XPippi (M) X ANREALAGE (F)
E0EMEREIEX TI—Y —IZABEEOntenna®, ANREALAGEN K771 N\ =%l =% TR,

(5) Ontenna (T) x Pippi (M) x ANREALAGE (F)
ANREALAGE used thread utilizing optic fibers to decorate Ontenna, a device that transmits sonic characteristics to the user via vibration and light.

(®OTON GLASS(T) x#&/ £32# (M) Xbeta post (F)

FiA ETHEBED $H2 A XOTON GLASSEDIATRTEFNA RN ZEICELZTUAFHF I DUN=TILa—h,
(6) OTON GLASS (T) x Fumiya Hamanoue (M) x beta post (F)

Areversible coat designed with overlapping images, created in collaboration with OTON GLASS, eyeglasses equipped with a read-aloud function.

(@Live Jacket(T) XGenGen (M) XKANSAI YAMAMOTO (F)
Live JacketlZ&-> TEHAIREN TR THESGenGend ADELEIE  FRFEAYICIEIEE € ZKANSAI YAMAMOTO T HA L DI v vk,

(7) Live Jacket (T) x GenGen (M) x KANSAI YAMAMOTO (F)
The vibration of the Live Jacket transmits music to Deaf dancer GenGen, while KANSAI YAMAMOTO jacket visually expands his movement.

(®ALS SAVE VOICE PROJECT (T) x & @34 (M) X01 BORDERLESS WEAR(F)
TryoaleEBERTEINMII%EX 501 BORDERLESS WEAR, 7AF 21— —NDHBEISAMBIGANGEA L ITREE
FEO BEDETII2 = —Ya kil 5,

(8) ALS SAVE VOICE PROJECT (T) x MASATANE MUTO (M) x 01 BORDERLESS WEAR (F)

01 BORDERLESS WEAR aspires to create garments that are well balanced in both fashionability and wearability. Producer Masatane Muto maintains to
communicate with his own voice using an eye-gaze input read-aloud device.

@WHILL(T)XBEE<U (M) X T4 7= 77y av(F)
70REBABELRADEF NV EEIALRERBBEESFWHILLOITH,

(9) WHILL (T) x Mari Azuma (M) x Vintage Fashion (F)
Mari Azuma, an active model in her seventies, collaborates with next-generation electric wheelchair maker WHILL.

@GIMICO-HNITAK IR EF -2/ 1# (M) XTOMMY HILFIGER ADAPTIVE (F)
TET1TT7ya-DHEERNTFE THBTOMMY HILFIGER ADAPTIVE%:, #E E7 )V, #7E Youtuber, #EAMETAD A
DF . BFOREADER,

(10) GIMICO / Kenta Abe / Noriko Kurihara / Susumu Masuno (M) x TOMMY HILFIGER ADAPTIVE (F)

Prosthetic leg model, YouTuber with Down Syndrome, a child with intractable epilepsy, and a prosthetic hand user wears TOMMY HILFIGER ADAPTIVE, a
trailblazer in adaptive fashion.

@zZh (M) Xkotohayokozawa (F)

BOEVIZHZHDEHAE D E DkotohayokozawaDbDIKHE  CZRSADBICEBERFORMEMEABADE -
P E R (2

(11) Kokone (M) x kotohayokozawa (F)

A bricolage piece made in collaboration by kotohayokozawa, an artisan who builds with common objects, and Kokone’s mother who had decorated the
wheelchair.

*(MTvIRE (METIV(F)Z77var 75K/ (Tiechnology company (M)model (F)fashion brand

f ZEBRMEORBEREDTZ7yvIarn
(7]

BAfERRF | 20214108 ~2022528

RS | X{EAREEFRE (10R) .k FXTAZ (118)
REEFEKRZ (2R)

Ripple

Diverse Viewpoints to Future Fashion

Date: October 2021 - February 2022

Location: Bunka Fashion College (October), Joshibi University of Art and Design
(November), Kyoto Seika University (February)

Speakers: Kao Kanemori, Souta Yamaguchi, Takayuki Yajima (Yamato Co., Ltd.),

EiEE | 2% B IUODER RIEZIT R S0%E) . 5UHZ . fh chibiMOEKO, and others

SMEH | $9600% (A1 A751&8)

Number of Participants: Approximately 600 views (Online and offline total)

True Colors FASHIONDBUE (5% TS 3 P E MBI Dd 3254 | True Colors FASHION films were shown to students involved in fashion and art,

B CAR BET 2% MU FEEBTHIET. PEPEE LSRRI
DVWTEZBERERIELEU 7 BURIIMBICRE RS (L) THHEMELTH
EAShEL,

followed by lectures and seminars in relation to the topic to bring opportunities for
students and youth to think about diversity. The films were also used at Donghua
University (Shanghai) as teaching material.




[You Gotta Bell. AR HE DT X —S AN 19945F(CUY— XL ALY M, True Colors Festival TIEIOFBICK I RRH
REPILTIH T HRATERTIBEDHIT7 —TAAMNBHAZOEMTHEBEL. RKRANDFLEF>TAREOLURICEZDESE
3fzot23a—T v IE T A EHIMELELL,

BMUEDRKEDILANRT 122 F BT AVAX Ty GLUMNTI7AFIVETEHEBEZ 152D 2T 1 N—T11SA T F7I-HIC
2B /3IZx—PENEBEDTIVIV-IREAREIHEISE O HR—ILDBFET (LY EZ—IRZ— AL EAREDHE A T4 TD
RURIPBREEAELREELTERLIEMVIE. Youtube TABHR . 7—FT 1 AMDYE—NT7 YTV A EHDIOF/TO.
ZThZThOREDMKREEDICHERLAVELETET,

“You Gotta Be" is a global hit song released in 1994 by London artist Des'ree. As the pandemic continued to manifest restlessness worldwide, True Colors Festival asked
artists with disabilities across borders to come together to create a music video to tell the importance of living our daily lives with hopes for the future.

Among the 13 talents from 9 countries, we have the likes of Mandy Harvey, the runner-up for the American competition program <America’s Got Talent>, and Raul Midén, a
2 time Grammy nominee. The music video was created by trial and error of online calls and filming under the direction of Singapore-based Music Director, Sydney Tan, and

is now available on YouTube. The artists’ remote ensemble can be enjoyed with a peek into their day-to-day life under the global pandemic.

28 | 2021%E6A148(A) ~ sm | A 51>
Release Date: Monday, June ”l, 2021 -  Location: Online

EEYFR—N | BAZE REFZE EREFE. EEZHEHIR Viewing Support: Japanese/English subtitles, International Sign, English audio guide

FERAEE | IhZ—-5> BYREE | JrXN—-22
TR | SRZ—-22 UavaT Ty BEAHIREER | F-Fay
1RIEE % | 1,644,580 (Youtube)

Music/Creative Director: Sydney Tan ~ Film Director: Jasper Tan
Music Producer/Arranger: Sydney Tan, Joshua Wan  Audio Guide Script Writer: Ken Chua

Number of Viewers:1,644,580views (Youtube)

F A= (F)F IV You Gotta Bel>H—)
ZDIL—VYIETFAIF ABITLEFEHTEDTT R IESDESE
BBAIANCTKTREEA . FEHNEBMAEL.CORISADIERE
Ayt—TLUEDTOET  EA- BERODT—T1 AMEN L. ES
NDBEEICISBDIFEAEEZTEN. . FESLWLTT,

Des'ree (original recording artist of You Gotta Be)

This is a truly powerful video - so invigorating and energizing, elevating the
sentiment of the song and its message. The artists’ introductions at the end add
even deeper resonance to their already inspiring performances.

FYLRYMIA=IR7PLT (71VEY)

Ripple

RN (FEF-HT1V / BE)

23F - NARR(TFVN) Kyle Kihira (Japan)

Johnatha Bastos (Brazil)

FIRV (P RAUH
Aliénette Coldfire (Philippines) RaulMidéﬁ (us) )

The Shalva Band (¥ vV 7-/X/K / 125 TIV)
The Shalva Band (Israel)

HRDFELBICEZIHERE

[You Gotta Be| DR THEKEEDHDT7—T 1 AM-BbDREFE
HIEBIBAERETDEIN=I T HBISERALLIEVIEIE
BHEISTVET2021F98. TCFY U HR—IF—LETI—D
NGOA BB TLREL. MIRDZKEFHEMIFIC[You Gotta Bel%
FBRAUENMOYMREETOT 7 LR BUELZ 2022F E(1CI3
a2 . SEOHERBEEREL . AEREFRALLAT I
J—F 7075 LA REIBE SN FETY,

F—K—-ALT

(True Colors FestivalL/ 757477057 1—4%—)
Fh=BI3KEE. [One World One Family (5 iZ—2D%E) | &
WXy =TV DHETCFEEI LT TWT 7N —F- T AT 5 L
HINEZFDERBE EICHIET .COTATILTIE (ChhET
TCFTIT>TEIARMIBE DELS%) NT7IVEThEL BB &
BREDEMLEBVBFWVHEKD A LB KROLANILTEDY DBH
). FAN=2T18A LTI —2 3DV R RIS E IR
HUET  COEIBARERIS HSICEEEDH-5TEonFELDEN
HhTOET [HROERIEEICI>TEHS | EARFFEE
BEERPEISIIC.HEEZZZIE. FTEAPELSAITO
IEBVERACDEIBZEZDS. ChHPEDHEED{BHE VR
ANBFTOTIN—F TGS LICBRBEATOET,

JA—=IWRIR (I HE=I)
Wheelsmith (Singapore)

I/ RT 59k 1KY (T5T0)
Enos Aradjo Barbosa (Brazil)

PG40 (HFH)

YALe=9(7145VF)

Alvin Law (Canad.
Signmark (Finland) i

DAIESTAL (BF)
Kenta Kambara (Japan)

TUTA =TI (FX)H)
Mandy Harvey (US)

GYRTrEH(AFYR)
Chris Fonseca (UK)

A Chance to Think with Children Worldwide

There have been opportunities to utilize <You Gotta Be> as teaching material to
educate the youth and children of diversity through the impactful performance of
artists with disabilities. In September 2021, TCF Singapore Team and Delhi's NGO
have co-planned and implemented a trial education program that utilized <You
Gotta Be>. Following this trial, a full-fledged outreach program with this video is
scheduled to be implemented in 2022 in cooperation with educational institutions
from various countries.

Audrey Perera(True Colors Festival Executive Producer)

The TCF Schools Outreach program is a logical extension of our long-running
performing arts programs which are designed around the message One World,
One Family. It seeks to provide a way to engage on a deeper level with young
people; to move from powerful yet brief experiences to a deeper level of
engagement, connection and conversation about diversity and inclusion. Such
experiences have been proven to be transformative and to inspire change.
Inspired by the recent words of Yohei Sasakawa, Chairman of The Nippon
Foundation -“The history of the world is changed by young people.” - we realize
that in order for society to change, individuals must change first. It is logical to
focus this outreach program on young people who will shape tomorrow’s societal
attitudes.
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TRUE COLORS FILM FESTIVAL 2021

JOF B TOREAEVT. 2020 FEE LR Z— U EBOA > 51 BEESETRUE COLORS FILM FESTIVAL (BUF.TCFF) D 5,
2021 EDT—V IR [HREIEVL. EERICHEOBRICEREZBLCEMBEAZEV.ChETRLELTEYEERVETES
EBEERELELAE. TOT I LR 6F DI LD FEHEEZERIETHLWVERADEZB[The Silent Child]. 55N EEXK - FHikkziE
DRF2AF—[57-DI3LFY) | BE RF-BREEEHDE T 2HEISEF>/31ER. RIFERIE S CHR—IVOMEBEERE Y —EX
[Projector Plus] % . SBiR{ERIT T T X T 1/ VLD ARVimeoF v RV EBUTEIELAIED . KUIRIEVEBICAT TRUVBEAEIGZ 570,
A ¥ ZOMERLE 7 F v 74— LFilmbankmedia%@U. [ Zootopia| [Nomadland | D4F5!_EBREITUVVE LT,

This is the second implementation of the free online film festival, TRUE COLORS FILM FESTIVAL (hereafter TCFF) which started in the fiscal year of 2020 as an event under
the COVID-19 pandemic. The theme for the fiscal year of 2021 was <Perspectives>, and in the changing times, we aimed to showcase opportunities to face uneasiness
through the films to re-question the norm that has been accepted until today. The program consisted of 31 short and feature films from 12 countries, such as [The Silent
Child] in which a 6-year-old girl opens new doors through learning sign language, and [Uta no Hajimari], a documentary of a Deaf photographer Harumichi Saito. The
feature films were streamed through [Projector Plus], a film streaming service based in Singapore while the short films were streamed on TCFF's official Vimeo channel,

and to reach a wider audience, we had also streamed [Zootopia] and [Nomadland] through English film streaming service [Filmbankmedia].

288 | 20215E12A3R (£) ~12A128(8) #m | FF1>
Release Date: Friday, December 3, 2021 - Sunday, December 12, 2021  Location: Online

JEYR—N | BARZE (—5<) REFR.BAE KEZEHTN([Feeling Through))
Viewing Support: Japanese (with exceptions)/English subtitles, Japanese/English audio guide ([Feeling Throughl)

IJEI747 - 70F2—Y— | #—RU—-~LT

HIfE | TA-ZRIL HUF YN

HIE(BA) | fEAKIETF BARNK FERIGHEIE | 7oRL-Far
MBARREE 2 | 23905 MIREEEL | 712E

Executive Producer: Audrey Perera
Producers: Teo Swee Leng, Sarina Sahari
Producers (Japan): Noriko Sasaki, Akiyo Uratani  Trailer Producer: Andre Chong

Total Number of Viewers: 23,905 views ~ Total Number of Viewing Countries: 71 countries

BARFEREEH 1 N EHIE

[Feeling Throughl (7x15/2021/18% /88 : 47 -0-5>K)

[Feeling Throughlif. §55& % £ & (ICEEAL/-HRFIOBE TF, TCFF
TRREREE 55 0F BERBEE ICAV/AEE YR -NL T EZERD
BEHIRESE LGNS AU FIVDORRESEHINREBARZEITIT
(Bl DRV TERREHBAETF IMELZHD) ZHIfE-BfE. ZKDHICER
HIRDBFEHEERABDERICHEEL

BEEAINEE | BHEMR AKX NFHK

FLRIFAN—FL—8— | HAER

ZYUTNEAE | BEIREFEESENS T E2—-TIEIEVT 1 20NT—=7

Production of Japanese Audio Guide
[Feeling Through] (USA / 2021 / 18 minutes / Director: Doug Roland)

[Feeling Through] is the first-ever film to appoint a deaf-blind person as the main character.
Referencing the English version, TCFF has created and streamed original Japanese versions of
the audio guide and script (text containing characters’ lines and situation descriptions) to
provide viewing support for sight and/or hearing-impaired and deaf-blind people. It was a great
opportunity to let the audience know about the audio guide as well.

Audio Guide Cast; Tetsurou Ishigami, Taiji Suzuki, Shota Kodera

Describer/Narrator: Kahori Saiki

Script Supervision: NPO Theater Accessibility network (TA-net)

TCFF2021[3—4% HL\OH5 7] R EITHEEN—
TCFF2021 [CODA] Special Sneak Preview and a Talk

TCFF2021 DESEA N ELT2022518. A5EOREDHTI—4 (BREEEEOREF OFH) ELTEFA HOIELEBRATAL
D—ROBEBREHVRE[I—F HLDS7-]DBERENVT 7 -FREDFHEITHERETVELZ,SDGs Dt REREBREL
TEBI2FEEF-TRRERKE UNiTe EOHRREELT.REICASL(ZAUAFE) BEE ELTSMU BRICEEG 5. ET
HoY—BEETEHDITLIYRNIT I IV AANDZEILLDERIM L AE 21— KD AFDEL S ANEDT 74— = HFK i,
RIGEDORZDOIPFHEORPTVEEHFLEL. BEHICFRETRBEHELAIRP I EHEFORSNELL,

As a TCFF2021 related event, in January 2022, we had organized a special sneak preview of a Japanese barrier-free subtitled version of [CODA], a film depicting family love
and bravery in which the main character born as a CODA (Child Of Deaf Adult) pursues her dream of singing. Co-planed with Tokyo University's UNiTe, a student

organization working for the global realization of SDGs, we had welcomed Alexandria Wailes, the film’s ASL (American Sign Language) Director with hearing impairment as

well an actor, dancer, and educator, for a pre-recorded interview clip documented by the students, and held an after-talk show with other invited guests. About one-third of

the visitors had requested seats with an easier view of the sign language interpreter and lively sign language conversations were seen during intermissions.

[3—% B D7) 7AUS | 20214 | 1124 | PG-12 E#8 | ¥v4 GAGA*© 2020 VENDOME PICTURES LLC, PATHE FILMS

[CODA] USA / 2021 / 112 minutes / PG-12  Distribution: GAGA¥ (© 2020 VENDOME PICTURES LLC, PATHE FILMS

2ApE | 20221 A148 (£) 55 | AXN—AFSHYE (BXR#H1E)
Release Date: Friday, January 14, 2022 Location: Space FS Shiodome (Higashishinbashi, Minato Ward)

EBEYR—N | BAENUVTI7)-FF (LB) BAFHE -AAZEFE (7)) EHFE

Viewing Support: Japanese barrier-free subtitles (film), Japanese sign language/subtitles (talk show), wheelchair designated spaces

1 | BRAZFUNiITe EMPOWER Project

HiE | & -V 714—) ) I1IREB%E (BARE) . EEFE (UNiTe).
TLIYR) T -9V K ([2—F HODI1] 7 AU HFEREEE) wBGHE
1T | BRILERSE - £ 4 122 (UNiTe)

RIGEH |

11182 GBEER—INIRER: ERTREIB. FEORXTVESLS)

Planning: Tokyo University UNiTe EMPOWER Project

Cast: HARUMI(Singer-songwriter), Ikumi Kawamata(The Nippon Foundation), Rika Sugata
(UNiTe), Alexandria Wailes ([CODA] American Sign Language Director) *video appearance

Hosts: Satoshi liyama / Toshiyuki Sasa (UNiTe)

Number of Visitors: 111 (Viewing Support Users: 3 wheelchair spaces, 34 seats providing an
easier view of the sign language interpreter)

BARENVT77)-FROFHEEICHN

[O—% HODI7=D) 13 KNI T TV -FROFNEFEL HIEEATL
TCFFDANUNTD LBUCEF T T2 2T/ LEL TFREFIEH HEITVL
FUIThICE £ E46E THNUT 7 —FHERD LMy ESh, EIC
BRESENDHEERSIRMINEL

Co-Production of Japanese Barrier-Free Subtitles

[CODA] did not plan to create barrier-free subtitles initially. As a Festival, we
had worked together to create subtitles for the TCFF screening events. This
resulted in screenings of the film's barrier-free subtitled version at 46 theaters
throughout Japan and provided a great viewing opportunity mainly for those
with hearing impairment.
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4_ 1% f& 3% | Cooperative Projects

True Colors Festival D1 &% 3%
Cooperative Projects with True Colors Festival

2019 EH S5 X4 —kL 7/ True Colors FestivalDERW A ISEBEMR /INTA—IFT—VDRRICIEESENMFBEED
BREBIIELPTEELA ZCTIRERBEUNTAT + 7 EHEL7-True Colors FestivalDiZEh& BN LET,

The True Colors Festival began cultivating cooperative projects in 2019 and for our third year, we were blessed to create projects that were not limited
to performing arts. Here we introduce the True Colors Festival projects cooperated with media, apart from the main performances.

TCFX727LE [True Colors Festival AR vV 517 ]
TCF x Fuji TV / True Colors Festival Special Live

IIFLEDF > F4 4N M THE ODAIBA 2021 NS—FXIILERT7AZREDIATZRL—a B, ERA7TURICEKITIShz/—
FvLERBICTCFAT—UHEIBL.ChETCIa—J v IE T AR EICHBO WA R TERTIRENH D7 —T1AMEN . BED
JTNTA—T A WBLEL. 71T DR FIIHADEHREME [ HIELTLE | THEBNAEINEL

This was a project created in collaboration with Fuji TV's online event <THE ODAIBA 2021 Virtual Adventure Island>. The TCF Stage was launched in the virtual space within
an exclusive app where 6 globally-active groups of artists with disabilities, some of who have taken part in our past projects such as the music videos, took the stage one

group each day. The show was featured in the morning news program <Mezamashi TV>.

mueass | 2021E8A26H (k) ~8A31H (KX) musm | A71
Dates: Thursday, August 26, 2021 - Tuesday, August 31, 2021  Location: Online

EEYAR—t | BAZEFRE. BAFE. (—5) EEFE

Viewing Support: Japanese subtitles, Japanese sign language, International Sign (partial)

HE | AIVTEVT—X KTME. D3+ 2 NIANZ 2T N=j 11, Cast: ILL-Abilities, Kohshi Kishita, Johnatha Bastos, Mandy Harvey, Alvin Law, Victoria Modesta
TGO T4 TN T - ETRE
REEE L | 13,568

Number of Viewers: 13,568 views

A7 =Y TIEAREFE. BAFE, —BORKMICIIERFEORMEL. 6 ROFEBRE
IC&B ARICISUAFRERBORERT T 2RO L)E,
FEER | (BATFH) B2 IRERE. F . MAEE, BRH

(EBEFEE) 7>\ —-FvOyz - AL
Japanese subtitles and Japanese sign language were provided as well as the International Sign for selected
songs, showcasing the wide variety of sign language expressions brought forth by 6 sign language interpreters.

Sign Language Interpreters:
[Japanese Sign Language] Ichiro Hashimoto, Eri Nasu, Makoto Nozaki, Tomomi Komatsu, Kozue Tamura
[International Sign] Amber Galloway Gallego

TCFXSCHOOL OF LOCK! [SOCIAL LOCKS!]

[SCHOOL OF LOCK!|I3TOKYO FM%Z*—/5(CJFNR3BF T. FAR22B IO MEENE SV FEM, [ 70 FDHhDEKR | HBIAL T D
FEHEAT. Eip- M- BEELEDEBV]ICEBL/O—F—[SOCIAL LOCKS!|DiR#-aF7RL—>aEE XA 4— N %L 3—F—T
BINFTVRF—DO BV RDFLETERDFIIFE] (KFR165) . [AREF>TOWTHR2T LIRS AV (BB 18/) ( [MZE1E
DFFVES F132T RN LD UIF- T (REEB12R) BEDEERA XXy &—T TR 10208 ICE T T SHMEICOWTH
EARERBEELTHN. . ZZEREEABELTOET  FEETRY LIFONAF R V1TV TCHLR— I BTRAVLETET,

<SCHOOL OF LOCK!> is a radio program broadcasting on weekdays from 10 pm on 38 JFN stations, with TOKYO FM as its leading station. The program's concept is “school
within the radio,” and we have collaborated to sponsor and co-organize <SOCIAL LOCKS!>, a segment focusing on differences found in the likes of age, gender identity, and
disabilities. The program has introduced voice messages from the listeners such as; “I'm a girl but | like girls” (age 16 / Oita prefecture); “A white cane doesn’t always
mean fully blind” (age 18, Hiroshima prefecture); “Please wait for a person who stutters to catch their rhythm” (age 12, Tokyo prefecture). Our expected audiences are

teenagers and those in their twenties, and we aim to introduce diversity as something familiar, as well as a chance for them to think about diversity. The voices featured in

the program are compiled on the official website.

mreass | 202112860 (A) ~& A ARB23FE L) $96 53

sitesm | [SCHOOL OF LOCK!|A (TOKYO FM / JFN%38/5)

Dates: Airing began on Monday, December 6, 2021, for approx. 6 minutes from 11 pm, every Monday.
Location: In a segment of <SCHOOL OF LOCK!> (TOKYO FM / 38 stations of the JFN group)

HiE | SHURER (NFRE)  NAHEE (NA)

<ALV TORBHEE>
TCFCRATEELSHEAAFTMICHENT AT TOIBERRERFEICHHE
Ahibf:o

OVOICE (TCFAR#1 bA)
BERENEREEANDBVLELEEFSI—F—VOICETIK, True Colors FASHION,
DIALOGUE. CIRCUS D%, #ll{EE 5267 (CBMLIIED, 72 NG S — FRINAH1)—/X
FIDFH 2L BEHRR TR AAEDT 7 EIEYF DV TBEMICE STV MRS
BIENTEEL,

VOICERESE#1074(20204 ) —~3474 (2021 &)

OAVR8295 L. 7142777 (TCFARSNS)

TCFDAXSNS (1> RETF L. T4 ZXTv7)1d. TCFDBAPREIB Y TBL L HR—ILD
F—Llight Yearsh EE L TWET 2021 F KA [20E | 425 | [RI# | [ ] £0H4DD
HEHIC, S EEICEEDH3HEAENR I T VEBRIELEN D, 74AO07— KO EMNE, 132
T DIBEEBIELEL /2, SNST+ET—DENNIE. TCFDYoutubeF v 2L DIREEE D
EINCHEMLTVET,

ALRETFLTAO07— 69%1E 1,081 A(20215F18)—1,827 A (20215F12R)
TIART Y7407 — 44%1E 14,231 A (202151H)—+20,509 A (2021512R)

Casts: Principal Komori(Hayato Komori), Vice-principal Pee(Pee)

<Online Information Transmittance>

Continuing from last year, TCF has put the work into transmitting online information
as well.

(OVOICE (within TCF official site)

In the VOICE column that focuses on the behind-the-scene viewpoints, we have interviewed 25 casts and
production members from True Colors FASHION, DIALOGUE, and CIRCUS, and have reported on the
Ambassadors and Advisory Panel's round-table talk on modern-day accessibilities.

Number of VOICE articles: 10 in the year 2020 to 34 in the year 2021.

Olnstagram and Facebook
TCF's official social media platforms (Instagram and Facebook) are managed by Light Years, a

Singapore-based team in charge of TCF's overseas PR. In FY2021, they focused on growing the number of
followers to build an engaged community. Their strategy was built around 4 pillars: Educate, Entertain,
Inspire and Connect that served as a framework for every month’s regular content.The increase in SNS
followers has also contributed to an increase in the number of viewers of TCF's Youtube channel.

Instagram followers 69% increase from 1,081 (Jan 2021) to 1,827 (Dec 2021)

Facebook followers 44% increase 14,231 (Jan 2021) to 20,509 (Dec 2021)
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<What Lies Beyond the Ripples>

The Nippon Foundation DIVERSITY IN THE ARTS Performing Arts
Division had implemented five programs in the fiscal year of 2021
for “True Colors Festival” which began in 2019.

<True Colors DIALOGUE>, <True Colors CIRCUS>, and <True Colors
FASHION> (a fashion show) which were delayed for over a year due
to the pandemic were altered and implemented through dedicated
practices and rehearsals. The music video <You Gotta Be> united
artists with disabilities from all around the globe and its peek into
their daily lives was favorably received, and has since gained close
to 1.7 million views. The second implementation of <True Colors
Film Festival> (hereafter TCFF) was streamed online and held
physical screening events. Online streaming had gained three
times the number last year, coming in at about 24,000 viewers.
Other projects included but not limited to the launch of
diversity-oriented <SOCIAL LOCKS!> broadcasted within the
popular music program <SCHOOL OF LOCK!>, and music streaming
content co-produced with Fuji TV.

We can list a few attributes of this year's programs. With the online
and broadcasted programs, we focused on reaching a wider
audience to project our message of diversity and the works of
artists with disabilities; we aimed to create a deeper interest in
diversity and opportunities to change perspectives. For instance,
the streamings of <You Gotta Be> and <True Colors FASHION>
were in some cases followed by outreach programs where
facilitators/producers discussed with preschool children,
elementary students, and university students to achieve a richer
understanding. Here, we aspired for not only a one-way output but
an open discussion and learning for both producing and the
receiving.

TCF had created the Japanese barrier-free subtitles for the film
<CODA>, a film that revolves around CODA (Child Of Deaf Adult),
upon its advance screening in Tokyo. The subtitles were used
onwards at its theater screenings and became an example of TCF
providing information transmittance to those in need nationally,
expanding the reaching opportunity.

The year 2021 was also the year of the 2020 Tokyo Paralympic
Games. Artists from <True Colors CIRCUS> and <True Colors
FASHION>, as well as casts and members from our past programs,
took part in the opening and closing ceremonies of the
Paralympics; another example of the fruition of TCF's steady work.
For this booklet, we asked three members involved in the
ceremonies, Yoshie Kris, a significant Stage Advisor of the

ceremonies, and Ayako Ozawa and Ken Kanokozawa, the
performers, to discuss the social difference they've seen in 2021
and recent actions by artists with disabilities.

Other newly started projects developed in response to the TCF
projects. We have named them <Ripples> and have introduced
them in this booklet. Just as ripples cross each other, in the
changing times of the pandemic and the Olympic and Paralympic
Games our implemented programs did not stay within any
particular genre such as performing arts or film but pushed the
performers, producers, and viewers to get involved to create
bigger actions. What will the past acts of TCF and the people
involved reach in the future? We must wait to see that share of
TCF's accomplishments.

TCF will continue to widen our field on and off-line, nationally and
internationally. We ask for your continued support, and please look
forward to what's to come for us next.

Nippon Foundation DIVERSITY IN THE ARTS
Performing Arts Division Director
True Colors Festival Producer

Mariko Mori
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True Colors FASHION I —
[news zero] BAFLE (20214F5A25R)
T7yiaria—DRENRIAL LT REICDVWTDEEB —SANDIFE 21—

True Colors CIRCUS Il —
[#>F—LIVE!] FLEEH (20214£5830H)
V= —HZDEREMICDNT INT =T =D ZE 1 —HED DB

oz

True Colors FASHION -
[news zero] Nippon TV (May 25, 2021)
Cover on the fashion show's aim and concept along with an interview with Yoichi Ochiai about the garments.

True Colors CIRCUS I ——
[Sunday LIVEN] TV Asahi (May 30, 2021)
Featured the possibility of social circus through interviews with the performers.

Radio

True Colors CIRCUS .
[simple style —FtJL/#b—] JFN(2021F5811H)
INTA—X—RFBFIAN R FHIE

You Gotta Be
[The Pulse] BFM 89.9(xL—37.2021%6823H)
FALTE—DIRZ— 2 SANMVDIANRHET —7 1 b, FIIEBTE L EICDWTREN

i

True Colors CIRCUS I
[simple style - ohiru no oto -] JFN (May 11, 2021)
Performer Hiroko Higashino made an appearance as a guest.

You Gotta Be
[The Pulse] BFM 89.9 (Malaysia, June 23, 2021)
Director Sydney Tan appeared to present the aim of the music video, the casts, and the production process.

Newspaper

True Colors DIALOGUE I
[B#EMJ]  BAREHE (20214£4F108)
[hAFROLE2I—NTp—]

True Colors FASHION- 3 35— I
[EEoe#ml/ o H] EseHMER R A+ (2021 F6R170)
[ZHMEHDEEIC A>T TTPyarda—]

Web

True Colors DIALOGUE I ——
[Nikkei MJ] Nikkei Inc. (April 10, 2021)
[Chiaki Nakamoto's Review Review]

True Colors FASHION Show i ——
[Yomiuri Shimbun / evening paper] The Yomiuri Shimbun Tokyo Main Office (June 17, 2021)
“Intactly diverse, an online fashion show”

Web

True Colors Festival I—
[7¥FLEa—! YouTubel (2021 54A2H)
LR Tpyiaia—Thivietc O ELOHBINTF—ILTT7—Y DEARDFE

True Colors DIALOGUE I
[AERA dot.] (2021%4511R)
BHAN—I TR MR T LB ZE AR TELV | BRE SRR PO

True Colors CIRCUS I
[2F7—F%21)—] (2021 £4525R)
B —HR[TooKY oo~ RDUVVNEE~ | R UE A, £HRBLEH YouTube TEEEN

True Colors FASHION- 3 35— I
[WWD JAPAN.COM] (2021 £5A26R)
1% (=1 /U71=) ISRV [SBDEE SRR 2021 £5A2405

You Gotta Be
[The Straits Times] (> #KR—JL, 2021 E6H24R)
SUHR=IDSBIN T =T 1 AREEBIZI 2Ty TETFA DB EEBN

TRUE COLORS FILM FESTIVAL 2021
[Time Out] (7*#, 2021511 H25H)
BIET SN T4 — LT eI LB ERERN

True Colors Festival I——
[Fuji TV View!! Youtube] (April 2, 2021)
Dance! Fashion! Music! etc. A performing arts festival for everyone

True Colors DIALOGUE | —
[AERA dot.] (April 11,2021)
Super-diverse arts festival shows an ambitious piece presenting a never-again experience: approaching to
various sexual experiences

True Colors CIRCUS I —
[Stage Natalie] (April 25, 2021)
QOutdoor Circus “TeeKYeo - Too Good to be a Bug” canceled, full documentation to be streamed on YouTube

True Colors FASHION Show I —
[WWD JAPAN.COM] (May 26, 2021)
The thoughts behind “1% (= minority)” [Weekly Features Otodoke-Tai] May 24, 2021 issue

You Gotta Be
[The Straits Times] (Singapore, June 24, 2021)
Cover on the overview of the music video along with introduction to the Singaporean artists.

TRUE COLORS FILM FESTIVAL 2021
[Time Out] (America, November 25, 2021)
Introduced the films according to each streaming platforms.

AKXSNS—E | official Social Media Links

G https://www.youtube.com/c/TrueColorsFestival

https://www.instagram.com/truecolorsfestival/

0 https://twitter.com/TrueColorsFest

TikTok

https:/ /www.tiktok.com/@truecolorsfest

ﬁ https://www.facebook.com/TrueColorsFestivalOfficial
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