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BAEAE DIVERSITY IN THE ARTS
HER HEILE

In 2019, The Nippon Foundation DIVERSITY IN THE ARTS Performing Arts Group developed and collaborated
on a performing arts festival that strives for a diverse society where everyone supports each other
regardless of differences in abilities, gender, age, language, and nationality.

This project was born out of The International Festival of Artists with Disabilities, which was part of The
Nippon Foundation's overseas programs for supporting people with disabilities. We learned from our
experience organizing this festival for more than 10 years in Southeast Asia that performing arts provided a
space where artists and audience members can “encounter” each other and share profound experiences,
which had the potential to encourage changes in awareness and perspectives on both parties. This led to the
organising of True Colors Festival from September of 2019. Kicking off with a dance battle in Shibuya, we
developed performance events of various physical expressions such as improvisational ensembles, jazz
sessions, and musicals, at different locations in Tokyo and other cities in Japan. In addition, we made an
open call for attendant staff members to improve accessibility at the events and held seminars through our
Academy program to develop new human resources in the field by focusing on social issues that are often
overlooked in our daily lives. The festival became a foundation to realize a diverse society through multiple
approaches.

I hope you will take the time to read this report because it is not only a summary of our activities in the fiscal
year of 2019, but also a record of exchanges between producers, artists, participants, and audience members
and their emotional changes in the process that represent the “voices” of our society.

Norihiko Yokoh

Chairman
The Nippon Foundation DIVERSITY IN THE ARTS
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True Colors DANCE
~No Limits~

BAERRF : 2019498 10H (XK) | Date: Tuesday, September 10, 2019
BRMELERR 1 B R FY— LT FETATHSISES | Location: Inaribashi Square in front of Shibuya Stream

HiE : ILL-Abilities. The Floorriorz, Bboy Shigekix. Bgirl Ram. Bboy

Taisuke.SOCIAL WORKEEERZ. LJ BREAKERS (from LOVE JUNX)

7—2ay 7§ - UNO/NOPPO (s**t kingz)

"% ¢ KITE.Chigusa 4~ A M#EX : Bboy Katsul DJ : DJ MAR SKI

FERER  FLBEVEDS MRS

SRFEH 188,/ #9400%. 7—2vav T /#91004. 288/ #9350
A&t/850%&

Performers: ILL-Abilities, The Floorriorz, Bboy Shigekix, Bgirl Ram, Bboy
Taisuke, SOCIAL WORKEEERZ, LJ BREAKERS (from LOVE JUNX)
Workshop Instructor; UNO/NOPPO (s**t kingz)

Host: KITE, Chigusa  Guest Commentator: Bboy Katsul — DJ:DJ MAR SKI
Sign Language Translator: Ichiro Hashimoto, Tomomi Komatsu

Visitors: Part 1: Approx. 400 people. Workshop: Approx. 100 people. Part 2:
Approx. 350 people. Total: 850 people

True Colors Festivald#B(F &% %4 XA~ }True Colors
DANCE~No Limits~%Bi{EL %L 7,

BEEL VY -—CHBRINISEEITL(/4 R 2=y}
ILL-AbilitiesZBEEL . EIAH D (ET LA F VDR 2—F—LThe
Floorriorz R ThH by FLRAD T LA F Y E Y — BYVIE
WEE(CLBLJ BREAKERS (from LOVE JUNX), RE-[EEE
fBULEE (CHES A /S—%HuL (T L 7/=SOCIAL WORKEEERZ % £4*
HE, SBIC(ITFEBRECTREEM T AR Y ay R FHIAE
PFELENLGEYR—FDOBELRFICHITAERR—ZHAEL.
LARFIEDEZDOBITADHLLLDIC. BV RERSFDE LT,

True Colors DANCE ~No Limits~ was organised as the kickoff event for
True Colors Festival. The event featured ILL-Abilities, a multi-national
dance crew consisting of dancers with disabilities, and local
performers such as: breaking star-team The Floorrioz, world-class
break dancers, LJ BREAKERS (from LOVE JUNX) consisting of
members with Down syndrome, and SOCIAL WORKEEERZ consisting of
members working in the field welfare for children and people with
disabilities. Sign language translators were on site and a large screen
that projected closed captions was installed. Additionally, designated
areas were allocated to support wheelchair users and people with
small children and everyone, including casual passersby, all viewed
the dances together on the day of the event.

STEEZ(The Floorriorzd A /3— 7L A 7 & 4—)
[ILL-Abilitiestd 4>/ S— il WO bHEEL TV B E Y R ShLs
(FFIATHED GERITH R R A NV F— R EL e A —T 1TV
ADNFEARICHERLEI B, SEELEL BE DL
TNMVEBIANDE DS EBWET BB NI oTRFFHNT
HBEZHHEIO T EADIELATT IFE HEWMEERTL . |

STEEZ (The Floorriorz member, Break dancer)

| felt a strong and distinctive kind of energy from the members of
ILL-Abilities that was different from regular dance battles that |
participate in. There was a warm atmosphere coming from the
audience that was different too. Probably for many audience
members it was their first time to experience a dance battle. It is
normal that the energy you feel in the moment changes depending
on the audience, but this was a very fun experience for me.




@

(BEA RV )

ILL-Abilities £ - D—4o v ay7

BAfERRF : 201949A8H(B)

BAMEBAN : YCCRARN\IEII =T 1tV 42— (EBK)
SIA$K : 554

FEOAF E RRBRERTOT—0vay TH#BIELE L,
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<Related Event>

ILL-Abilities Dance Workshop

Date: Sunday, September 8, 2019

Location: YCC Yoyogi Hachiman Community Center (Shibuya)

Participants: 55 people

With ILL-Abilities as instructors, a workshop was organized for children and
dancers. Regardless of their abilities or nationalities, participants learned how to
express themselves with their body emphasizing their individuality and working
together as a team.

RAXDEREER-BE 24— XAT0s 74
BAfEEES 1 201959A8118(K)

BAMEBET | RAADEREER HEF LY 24— (RE-BE™)
SIAE : 504

ILL-Abilitiesd A —% I IC ABETE Y RT—0vay 7%
TOELE RARD EBEER - BE 24— L BEPLERERD
HEHNERLTCVET SEIGEAMEBR o o ED
EHET HEERADESNTDO—DICHNIEEDEZ T, A=k
URLICEDETEEEFNLELc. AV A= (3B LERES
BRIMCEXTEVRT LB 5 @BL T ERFEICTHELEE T LS 1L
ExEL7,

Medical Juveniles Correction Medical and Education Center in
East Japan Exchange Program

Date: Wednesday, September 11, 2019

Location: Medical Juveniles Correction and Education Center in East
Japan(Tokyo, Akishima)

Participants: 50 people

With members of ILL-Abilities as instructors, a dance workshop was organised in
the gymnasium. At the Medical Juveniles Correction and Education Center in
East Japan there are people with disabilities and various health conditions. In
cooperation with The Nippon Foundation’s Shoku-Shin Project, the workshop
focused on moving the body in rhythm in hopes that it could become an
inspiration for reintegrating into society for the student. Members of ILL-Ablities
shared their message of "keep challenging yourself” through their attitude to use
their features as uniqueness in dance.

Samuel “Samuka” Lima (77 ¥ /v, ILL-Abilities # > /X—)
[ETHRRIBEHIC A>T LE 2T CNETOEDFERE LB D RFD
LWMEBRZoTc b BV ADHEADERNEC HE R D ENTES,
INDMBELDFEMELRIFZHEE Vv A T AL LW e LI LB T,
o THIZWNTE, TELRWV ZABRISEL AT, THEREITED
HoTwzdkh.LThoNLr ol |

Samuel “Samuka” Lima (Brazil, ILL-Abilities member)

| became very emotional. It was different from any experience | have
had and it was wonderful because | was able to see people become
happy through dance. | feel this is our mission. At the beginning
they were shy and closed. | felt that they wanted to but couldn't. But
at the end everyone was dancing. That made me so happy.
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True Colors BEATS
~Uncountable Beats Festival~

BE{ERRE : 20194108228 (K -#1) | Date: Tuesday (Public Holiday), October 22, 2019

BAEIRAT : HABIEIE /v | Location: The Nippon Foundation Building

ARV TALIB— LYY TAT T NRT R

SR T—74RF i ermhoi (T ssk4) xiangyu (v a—), HiE
BREFARBE BRERBHEZ. LT A (KBEHODY/I2T),
BRAETF . FERE 7T7F-EV—F. 30—V

Rk F D YAKUSHIMA TREASURE (¥ 2= bLdv— /7KEEHD
N2 T XA F AL F) Monaural mini plug(£/713=775%)

4 ZhD) : BREFHE—

SeimEH : 300N WSBINES /822 NEANR. EEDHZHT4)
Youtube Live : &FT#REEES/ 1903 A

Event Director: Santiago Vazquez

Guest artists: ermhoi, xiangyu, Naomi Iwasaki, Otomo Yoshihide, Mami Kakudo, Yuji
Katsui, KOM_I, Kumiko Takara, Yasuhiro Yoshigaki, Juana Molina, Milo Moya

Guest band: YAKUSHIMA TREASURE, Monaural mini plug

Guest DJ: Yuichi Kishino

Visitors: 300 people

Workshop participants: 82 people (6 foreign nationals, 7 people with disabilities)
Youtube Live: Total viewers 1903 people

TAEVFVERRTDBTERY Y TAT7 TR T ADRED
b AREXR AFEXR. QALTA FERE 77 TY—F.
IR E—VYYDETRANT—TA4APELTIBELEL ARV
AEFOBERIC(E EEEL LH100A0EMEL2AMD
D=0 2ay T BB NRT AN ERLEFIRY 2 F-LESE
e DA EIRhythm with Signs1& BT EE. B E#i L.
TETEFMEWERR LT VY YT AEBESEIFELL,

ARV MEBRIFEHICT X FELTYAKUSHIMA TREASURE,
REE—DHIFMON VXLEBLT. H0WPIALGETEL
TEZHENIEDI LREEBIRLELZ. E-FABIEERD
BECHSIAMORBICL). A 2B BR4KAAE
HOERMACNAANLEEBLELESEWFELTCWAET—TVE
BU9—0vay7oREIE—EBERVTHIELRoE—F T,
ARV DA TRIERERBLEL Lo

Led by renowned Argentinian musician Santiago Vazquez, guest
artists such as Otomo Yoshihide, Manami Kakudo, KOM_I,
Yasuhiro Yoshigaki, Juana Molina, and Milo Moya were invited to
participate in this event. On the weekend before the event, a two
day workshop was held for a unique group of 100 participants. An
ensemble was made from different abilities, nationalities and age
using Vazquez' own conducting method with gestures called
“Rhythm with Signs.” As additional guest artists YAKUSHIMA
TREASURE and Yuichi Kishino joined on the day of the event and
a rich moment was woven together by a diverse group of people
collaborating through rhythm. With the forecast predicting a
large Typhoon approaching, the location of the event was moved
from Yoyogi park to The Nippon Foundation building at the last
minute. The market and workshops originally planned were
cancelled due to limited space in the venue, but the performance
was streamed live on the internet.
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Maria Roldan (Workshop participant)

It was very fun. | am currently studying Japanese, and am not very
good at communicating with the language. When | first came, | was
taken aback because most of the participants were Japanese.
However, the hand-sign system was much more intuitive than |
imagined and | felt the barriers between language and nationalities
disappeared as time went on.

ALTA(BMT—T4R})
[EHEoT—ATHTEZDNRIDVEDLEFNE SEDLSCK
BCEIOTHDALERIESLLEESBYVELEDII>T . ED
HAELWEDHRIBHICESIIIL# R TCEIARNIENATZ(F
K. /) BETT LR EbomnELWRWEE T RETE LT,
INERLATOORRONEL ., 7—0vayTH#BL T True
Colors BEATSOA—4 7 A +Z I HE" 2 RHTLERDHLTEDHL
Aol T,

KOM_I (Participating artist)

One of the nice things about music is that you can play by yourself, but
when a large group of people get together like this and you have to
figure out how to play with people next to you that may have a different
opinion, it becomes more about the vibe than what is right or what is
logical. I saw people having fun making decisions without disappointing
anyone. Through the workshop | was able to witness moments of
“society” in the True Colors BEATS orchestra.

YU TFATTNRRTR(ARV - TF4L I 48—)
[BADNEEEPLO>TVWIDIE TEETCWBIERIZ RO -L\D
RATT DENCOBBCC(CWT D AbE Atk T
WBIEWSTLEERT 270, ZNICL>TUFHEO—EHTHD )L
WICEEERT 5, 20O (CIEBICFRL+RTH B (LYY
H—%TLAFTHILETH MLERRTE2IETHO L ENTHF
HO—HTHELERKRL DI LIIAIEELLBWET, THRALIF
PFERATT £ |

Santiago Vazquez (Event director)

I play music because | want to find the “meaning of life." In other words |
want to feel that “I am in this moment and sharing this space with other
people.” That makes me feel that | am “part of the universe.” You can
feel this through other things than music, like playing football or
cleaning the toilet. These can probably make you feel that you are part
of the universe too. But | like “sound.”
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True Colors JAZZ
- B¥ meets EhH A

- The Extra-Ordinary Meets the World

Directed by Takashi Matsunaga

2020148 (1) KBRAE
ER—FS4 7T KR

ARy T—T4 A BHEW (P Ry

TR T—=TA RN D INEIETF GR—hv) AEFERL(ET /)
T—FARN 1 FLy K- va—b(R=R) FHE= 2Y¥ (FFL)

Saturday, January 4, 2020 Osaka concert
Billboard Live 0SAKA

Special Artist: Takuya Kuroda (trumpet)

Guest Artists: Ayako Ozawa (vocals), Kyle Kihira (piano)
Musicians: Derek K Short (bass), Tatsuya Nakatani (drums)

2020%1A6H(A) RELAE

Th—R Tl Tysv

SRR T—F4 R | INBET (K—hL) SEEYE (€T /) £ Eh (FT L)
T—T4Ab:

YAAYS YT (R—hv) AL (R—2R) FHE= 4V + (KT 4)

Monday, January 6, 2020 Tokyo Concert

Blues Alley Japan
Guest Artists: Ayako Ozawa (vocals), Kyle Kihira (piano), Yoyoka (drums)
Musicians: Viorica Lozov (vocals), Juna Serita (bass), Tatsuya Nakatani (drums)

2020%188H(K) REALNE

CIB

FART =T 4 R INEET (R—Dv) (L&D (FF L)

T—TFARN:

TAAYH -0 T (R—=hu) HFR BN (R—R) Fha= 2Y¥ (FFL)

Wednesday, January 8, 2020 Kumamoto Concert

CiB

Guest Artists: Ayako Ozawa (vocals), Yoyoka (drums)

Musicians: Viorica Lozov (vocals), Keisuke Tanaka (bass), Tatsuya Nakatani (drums)

SESEH - KRR4504 (2EIAE) BRIR 1204 REAR1104

Visitors: Osaka 450 people (2 shows), Tokyo 120 people, Kumamoto 110 people




2020 DERT BAERRTEET =Rt D—ATH Bk E
BEHTAL Y 24— KBR- B -REARDIBH T v X541 7%
BELE L7 HEEICIT FERBOET =X bTH ) BRI
CLHERENEDBRFRE T OS2I M R—L-RAT—D
RFRZELOA0FRTHADIa—Y vV tDEEEENRD
Fov—D LD EFFOY y H—/NEEFEDREL,
BRT—VEBHIC BRRICETLAY—2BTTva—nrli—}
661 BHBELEL . BRERBEAFACELRLAY - TLE
P ENZENDOYaEMDAVA—DEFEETELICKI T
BFRY+ Xy yave LTCORMERD TR, FORED
BhEROTERLEIEERT—VLADELL,
LYFELTWEEBNADLOBET —FT 4 R FORES DT,
RET—TARMNCLBRELELDELAEN . BRBLELICEED
H2HENEANEBOB FESIAZIDZAT Y RCHHT
FINB AR EBEVEBOBRICEHEBHL 2 SehTEE LT,

In early 2020, a series of concerts were held in Osaka, Tokyo, and
Kumamoto with one of Japan’s most notable pianists, Takashi
Matsunaga as its director. The concerts featured Kyle Kihira - an
up-and-coming pianist and The Nippon Foundation / University of
Tokyo's “Searching for Extra-ordinary Talents Project” first
cohort, drummer Yoyoka - who has been performing with
international musicians since the age of 10, and Ayako Ozawa - a
singer in a wheelchair. As an encore, "Route 66" was performed
by all performers to conclude the concert. At each show, the
musicians played in different combinations that made the music
unpredictable, but the way they supported each other’s solo as if
they were having a conversation created harmony in the jazz
session, and reminded us of what truly draws us to music.
Unfortunately, artists that were originally planned to participate
from abroad had to be substituted with local musicians, but we
were able to attract a wide range of visitors, including people
with disabilities, non-Japanese residents, the elderly, children,

and people who are new to jazz venues.

RFYREBMT—TA X ET=X})

MK EAICHEECL T BETH S 1L FSK7070
T bbbl MELKANELA. SRV OLIFLLBRT HHT
hDEBDALEELELIZ.AR—R P L BABRESENY/OE
EILT.FSKHEBAL 272 LAARELZS ol — AT LD,
FHATETREDN—FE NN, ]

Kyle Kihira (Participating artist, Pianist)

When | asked Mr. Matsunaga if | can play one more improvised song, |
was so excited and wanted to play even more. This was my first time to
play with other instrumentalists and not play a solo concert. It was very
fun to see the bass, drums, and other instruments take turns playing
solo and everyone looked like they were enjoying themselves. It's much
better to play with everyone than by yourself!

FBE (T Tr—+&D)

EEEROBRECERDLD CABHICEAHEINTLEHD
bHDFBEHADEDNIE Dot EELT AR bLNAELE
SHOESEEVTRERL . | (BER)

(AR AP EETENEREL TRVAL RS EBELE LI FAb/NE L
EDSEEOEELELTEELAED ENEFEE T 20 EF b,
ZTHIILTLEWABAED T E-LRAEHDDE L. | (KBR)

Visitors (from survey)

Disabilities are artificially created by things like uneven streets and
qualifications. After seeing today's concert, | felt that life can be lived
better if we ourselves can change (Kumamoto).

I thought that everyone can express themselves differently through
music. | have been playing music since | was little and | tend to judge on
how much | practice or how well | can play, but today | learned to look
at it another way (Osaka).
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True Colors MUSICAL
772 Y= R/ II~HIC{ T IDF~]

HONK! by Phamaly

BA{ERRF : 202052H158(+)16H(B) | Saturday & Sunday, February 15 & 16, 2020
BAMESAT : Y Brillia HALL (B EXITZ=C{EBIE5) | TOKYO TATEMONO Brillia HALL (Toshima Arts and Culture Theatre)

HE  BE7 7<) BFEE REET
SkHEH  158/5814.168,/5174  &&F/1098%

Cast: Phamaly, Ken Kanokozawa, Hiroko Higashino
Visitors: Feb. 15: 581 people Feb. 16: 517 people Total: 1098 people

Z7RY—(Z. T AV A CIOFRICEZTENAEICL>TEHRIL
ENBREF T EMEHLZLEEEOMY - BIUXBE/HE(T T
WET.SEIZ.BADPDOEEDNDH D7 —T1 R NEFIEEL
HEEFIEXRL HESLLCERICHEETVEL L. —E
Ty N—THEERIERICKA BRYRELL T,
[ I I~HCWTeLDF~ % EELEL

AFCEEDOHIREF(E. AIH VLB ELLEH LS X E T,
BOHBZRETTELADFELEABD—AZRERELE LA,
BEEEOHIEFER. 2EOY I - NIy VEIRDHE
#ECLETELAEBFEFLVRRCTAVAIFELALEOBHE
B Y2y HERerY AL OFREEY 2 A RBICHEL.
12DFv7 5 4—%FEL DLV EBILBEOERITHRLL,
IR I OEMN I AV T 41— RBT DHRECHELVELE,
¥ T78— b= TE EMEE- Y-S VIUV oA
FZLLHIc. True Colors Festivald 7y Y4 —%HH 3
RYUCHELL(Wh®w3523) . ZRIFEEDHEEL . FEOHIE
HEECEZBULLICOVWTEINENOFBRFEHBELEL .

Founded by volunteers with disabilities 30 years ago in the
United States, Phamaly has continued to support the employment
and autonomy of people with disabilities who want to engage in
artistic activities. For this occasion two Japanese artists with
disabilities, Ken Kanokozawa and Hiroko Higashino visited the
U.S. to work on the production with the cast. The company came
to Japan after the piece premiered in Denver. True Colors
MUSICAL “HONK! by Phamaly” was their first performance in
Japan. Higashino, who has a disability in her right hand, played a
double-role of the duckling and swan with an impressive range
from comical gestures to graceful dancing. Kanokozawa who is
deaf from birth and Samantha Barrasso who is completely blind
jointly played the role of the cat. The unusual casting, even in
conventional theater, of two actors appearing on stage to play
one character became the symbolic role that represented the
artistic quality of “HONK! by Phamaly.”At the post performance
talk, artistic director Regan Linton and cast members were joined
by True Colors Festival ambassadors RYUCHELL and Hirotada
Ototake and shared their stories about the production process
and experiences related to diversity.
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[RETE EPTFLREEELRFLAN P LdFEC—EED
FELDOTTNBATT FE BIE R ErEEVHIBELED
B~~~ ENLOERbDNEL/Z, THEEICELT
LICHKEBE T THIL T4 UV IHRE>TWEELERT 4
U= UTEWS LS BB CEELIEIBRDAVTT L,
A=Y TR HEOBEL WS B TREBEER TV EE L.

Ken Kanokozawa (Participating artist, Dancer)

At rehearsals | was using my bad English and Sam was making a lot of
effort to talk to me, but there were frustrating moments at the
beginning where | thought “we cannot communicate!” However as we
continued to rehearse without relying on words we started to share the
same feelings. As they say body “language”, communication doesn't
always have to be with words. We rehearsed with a language of feelings
and movement of the body.

Y—Av Y b (77 <Y —EMEE)

TBERRPT AVHICRo/2CeTHRG EDETHZIELRIDOTT
DPAADBELDDDICDOWTDALHFTFOT AT T (FHIBE T
FTAIENDIFREBLCZORABREEZTHELLEN
DYBHTVWET  HCKWTELDFOEREETIEEAANRT4Y
HNCEBRTHIETRIEIBRT B IThE 77<)—Dlky
TR BT IV—(3EDLTELI 27 DEHETRTD
ANCHHED D 5, CDERTIZ BV D AL ZNICRMACCECE
HNEETHELER =D 2-ATT .|

Regan Linton (Phamaly artistic director)

Not just Japan or the United States, but in any country | think that
people’s ideas of beauty is restricted. | always want to challenge this
perspective through my work. In the original story of Ugly Duckling the
problem is solved by the main character physically transforming, but in
the Phamaly’s “"Honk!" there is no physical transformation - Ugly was
always beautiful form the beginning. Everyone is already special. In this
piece | wanted to convey that the most important thing is that people
around become aware of that.

FBE(Tvr—h&bh)

[HRANRT == (T2 TWBIENELWTT B> THAL
BUW. ZABHAICADIILE FoTWETFOMEIZOTHET
WEZWDTT, |
[ZNEFNOBEEDHMEI -V HLESEREELTEDOAT T
Mol TT . HNDEEDEREFE(CHRDW! |

[FAH"EB Lo~ EERDEI D ISRZEICEDNEEN
ZEARICIBOTT 2LEHD DRBREEDETEXLTWEL,
BHRDESIRPo TN DEE T A ER BAYICRWMEA T, |

Visitor (from survey)

I was happy to see that the theme was about being different. Everyone
is different and that is good. | hope our society can be like that. | want to
be proud of myself.

It was impressive how the characteristics of each actor's disability was
skillfully blended into the musical. | want to like who | already am!

Since highschool often my friends would tell me that | was not “normal”
and | have been thinking about my own experience in relation to the
piece since | arrived home yesterday. This was a wonderful opportunity
for me to think about how | want to live my life in the future.
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True Colors ACADEMY 20195108~ 1 2019 october

True Colors ACADEMY (. ZH L EMILEEFET IHEE*ERTIL-ODAMBER oY zsbTT,
TLECTURE] ¥Y—XLISTUDIOIZ B S5 Lh DD M2 NEEEEFOACYELOEHEVEEL T,

HEORICBEERD CINABLHSRELEMRCHESWELE,

True Colors ACADEMY is aimed at developing new human resources in the field to achieve a society where diverse

individualities can coexist. Through the project's “LECTURE” series and “STUDIO” Program, participants faced social

issues and dissonances that are unnoticed in daily life through ncountering various life stories and narratives.

LECTURE (2 Bf:&RE)
BADNBFTERET T AMCLEHHKP V- a7 #BL T HEP
A= —rav(COVWCOBIECEEESEFHVET L ABELEL .

[ pfEDnIH2]1(2019F11A128)
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ZRVAHL MECHORECONTERNICIRRETV—vayTeHE
BEICOVWTOI—7%fTWE LT,

235 1 SHIBUYA QWS (8BRS 57 w2 =7 15F)
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20 : 924

LECTURE (Open to the public)

LECTURE aimed to displace unsaid rules that are embodied within us through
conversations and workshops by guests who are active in their respected fields.

“Karada no Mikata” (November 12, 2019)

A doctor, dancer, and adult entertainer who use their body in different ways came together to
conduct a hands-on workshop to bring awareness about preconceptions and habits of the body
and talked about our bodily senses.

Location: SHIBUYA QWS (15F Shibuya Scramble Square)
Guests: Toshiro Inaba (M.D. Ph.D., Assistant Professor, Cardiovascular Internal Medicine

Department, Tokyo University Hospital), Osamu Jareo (Choreographer, Dancer), Makoto Toda
(Adult entertainer)

Participants: 92 people

STUDIO(RFIC LB AV /R—2y THl)
BABREREFO43AN(14~46 DAV =% ZH) N 57 AICH
o TATVYTAT4I T o EVTFAITEDFTEXFT1ET—<
[C/EB AV N—(IBERLZF—LiRA T FERE®RELICLTWS
BOPthEDILICOWTERL. ZCHDRATELTAT TEERL.
VERRELTHIVE-RRLE L,

{E&FI1 : LETTER TO ME(F—= : 7AFYT474)
LETTERIZAZV AEETLY T EVWDI BB ICOVWTHOTEELEITL.
BRICAD ISR TAFESAEE LB F Y,

{58512 : Do Not Cry?(F—= : 7otEYEYT 1)
BAHEKCHEFEBb2ADNMICENDREBRLBRISE X 7T HD
TATAT QRA—FEFTAAL L [FHHLAFBRATIANTNDD?EWND
BHRICEZXDFLODOELTIND,
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LETTER TO ME

STUDIO (Members selected from an open call)

43 selected members (ranging from 14 to 46 years old) with various
backgrounds met over the course of 5 months to discuss themes of “identity”,
“accessibility” and “shifting the normal.” Different teams were formed each
time to think about neglected things about themselves or about others. Ideas
were further explored and made into artworks that were later presented.

Artwork example 1: LETTER TO ME (Theme: Identity)

“Letter” in Dutch means “label.” After following three steps, a letter to yourself
will be completed.

Artwork example 2: Do Not Cry? (Theme: Accessibility)

An idea to shift the Japanese public’s perception on baby’s crying. When a QR
code is scanned, the child's voice will answer the question to “why is the baby
crying?”

Artwork example 3: Enomatopoeia studies (There: Shifting the normal)

By visually reinterpreting scenes and emotional descriptions in stories, a class
to rethink “accessibility to text” is proposed.

Do Not Cry? /<7 /Enomatopoeia studies

FRIILTFALI8—
BIBEF. 747 - he o FARESR A/BIE. EHEKT

Program Directors:
Yukako Ishikawa, Laila Cassim, Kensho Tambara, Takeshi Kawano, Maiko Tomita



True Colors ATTENDANT 201998~ 1 2019 september

True Colors ATTENDANTI(Z, True Colors FestivalDIRBCHOHELL LD TEDH I EBEL. 7o/ EYT1 2B DR
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True Colors ATTENDANT is the name for our volunteer program that works towards making every event at the True Colors Festival enjoyable for
everyone by enhancing the accessibility in the environment. Starting in September 2019, volunteers received lectures on specialized topics and
on-site training, which eventually led to their integration as festival staff members involved in event management at programs such as True
Colors JAZZ and True Colors MUSICAL. Members of this program included; people with disabilities, university students majoring in theater,

people active in NPO organizations, and international students from China studying welfare in Japan.

T TV & b/ ATTENDANT's Path

201998 /Ta=~—YrvF—REIZHE

(&80 : XS IT7M0 FEER)

September 2019 / “Certificate for universal manners” lecture (Instructor:
Yukie Usuba from Mirairo Inc.)

{

2019F10A/TEEICLEDAEVWT TV AV MBS

(FBAT : HRRBAARKEF ARDUHR KEFFE. K 5H)

October 2019 / “Attending without words” lecture (Instructor: Shoji
Nagano & Fumi Kikunaga - Directors from Miraigengo, K.K.)

{

2020418 /True Colors JAZZREAEIC T BREESBE D
L= EAPRLE TOEAEEK

January 2020 / Taking part as a route guide between station and venue,
and assisting visitors to their seats at True Colors JAZZ Tokyo concert.

{

202052 /REEEDHIHFCERFENAT 2 2B
TREATI7-HDEFRES

(FBHD - BXEHYT 74 X BEEFTR)

February 2020 / Practical training for guiding wheelchair users and the
visual impaired in the theater (Instructor: Mitsuo Nambu from Realize.co.,ltd)

{

2020%2H/True Colors MUSICALIC T, 2y FVYT7—-F
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February 2020 / Taking part at True Colors MUSICAL as Touch Tour &
Pre-Performance Explanation attendant, assistive devices distribution
support, supporting staff for guiding audiences to their seats in the theater.

@
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ATTENDANT Participants (from KPTA sheet)

After experiencing what it is like to be visually impaired through the training
session, | would like to calmly support such a person if | encounter them in the
future. | found that it is important to actually experience things in order to be aware.
| will keep in mind that | can always recall from my own experience (by W.).

Every time | participate in a True Colors event | really like the peaceful
atmosphere that | felt afterwards. Perhaps this is the real success of such an
event (by K.).

| hope to not only care about people who are obviously having difficulties at the
event but also people who do not attend events in public space in the first place
and think about what prevents them from going (by S.).
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WEAR YOUR True Colors

201949A~ | 2019 September-

WEAR YOUR True Colorsl. Z#fiEHINDI Ay —T & T+ VELTRIETE70Y 2/ b TTERE IV A 24— LDHEICELS
T7—74 A2 U—XTWEAR YOUR True Colors ARTIST LINEL. /BN 7 —T A XA e DBBIC L DX R v T—F 4 X b Y—XTWEAR
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WEAR YOUR True Colors is a project to spread the message of “diversity” through T-shirt designs. 20 types of T-shirts with different messages

towards a society where everyone can be themselves were produced through three initiatives: Artists series made in collaboration with diverse
creators “WEAR YOUR True Colors ARTIST LINE”, a special artist editions made in collaboration with overseas artists “WEAR YOUR True Colors
INVITED ARTISTS BY KLEINSTEIN”, and an open call titled "#MySuperDiversity” award to ask for submission of messages from the general public.

WEAR YOUR True Colors ARTIST LINE

[#D L DBLA =T 4] T7—F

WEAR YOUR True Colors ARTIST LINE

Ay Yr—

RYUCHELL (True Colors Festival7>»/s$-Z—-2L> b T—F4 Z})
57U (True Colors Festival7 v/ Z—EF - ALV k- T—F 4 R})
ALTA KBEDH Y /3275) (T—FT4X})
JUN(za—teh Y VIRER)

HFA72F (AFR—2—-aIYIER)

haru. (N T—<H Y VIRER)

FHIER (EFNEFER b D<HLD)

THHE (EFNERER b D<5bLD)

F47 - he s (FYPAF— KFHEE)

WEAR YOUR True Colors ARTIST LINE

Messengers:

RYUCHELL (True Colors Festival Ambassador, Television personality, Artist)

LOVELI (True Colors Festival Ambassador, Fashion model, Television personality, Artist)
KOM_| (Artist)

JUN (NEUT Magazine chief editor)

Fuyuki Kanai (Illustrator, Comic artist)

haru.(HIGH(er) magazine chief editor)

Masao Toda (nuca tsukurutoko Life care office)

Makoto Ichida (nuca tsukurutoko Life care office)

Laila Cassim (Designer, Researcher)

WEAR YOUR True Colors INVITED ARTISTS BY
KLEINSTEIN

wLIa— " ITL vy asLy (KRR INBHEN)

T—TARL:

Yay - F=J&E—IY—-KT(

bt T T4 0K

TYTN T4 TyvT(TF7v0-TAK-E=X)

WEAR YOUR True Colors INVITED ARTISTS BY KLEINSTEIN

Selector: KLEINSTEIN (Director: Yusuke Koishi)

Artists:

John Dove and Molly White
Tom of Finland

APL.DE.AP (BLACK EYED PEAS)

[HD7=LDBEANN—T 41T 7—F

BAN—Y T4 T—2 BRIV AYE—SE Twitter ECEE,
S1EDBENRHN . Ty NP E—BCLoT8EDAVE—V %
B ABAYE—VERE—EATI YV ICTHI v LEL L,

"#MySuperDiversity” award

An open call was made on Twitter for messages themed around diversity. Out
of 81 submissions, 8 were selected by the True Colors Ambassadors. These
selected messages were made into T-shirt designs by Kazunari Hattori.
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At the True Colors Festival we worked on increasing accessibility for all visitors, regardless of having a disability or not, to create a space that is

enjoyable for everyone.
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1. Accessibility to the venue

- Online route guide
On our official website we listed recommended routes for the visually impaired
and for people in need of easy access between the nearest station and the venue.

- Attendant Staff

Attendant (volunteer) staff members were assigned to flexibly assist visitors on
route between the station and venue, to their seats in the venue, and support
distribution of assistive devices.

- Tactile Map
For the outdoor performance, we prepared a tactile map for the visually impaired
to assist their understanding of the space through touch.

2. 2GRE DT/ EY T4
BERFE BRAE. FEORPTVE nE—HEX—2
2. Designing an accessible venue

Wheelchair seating, Aisle seating, Seating for easy viewing of closed caption,
viewing space in the lobby

KR — K/ Writing boards
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3. Accessibility to the performance experience

- Touch Tour
We organized a tour mainly for the visually impaired to come on stage to touch
and experience the set design prior to the performance.

- Pre-Performance Explanation

Mainly intended for the hearing impaired, people with intellectual and/or
developmental disabilities, and children, we gave explanations of the story
through simple Japanese and sign language prior to the performance.

- BodySonic

We rented a transduction device installed in a pouch and a seat cushion to
enjoy sounds through vibrations felt by the body with the support from
Pioneer Corporation.

- Audio Guide
For the visually impaired and children, we rented audio devices that played dialog
dubbed in Japanese or that explained what was happening in the performance.

- Others

On stage closed captions in Japanese, Sign language translator for the MC and
post performance talk, Braille pamphlet, large-print pamphlet, Rental of closed
caption tablets in simple Japanese and English, Rental of hearing aid neckloops.

LyFY T — /Touch Tour
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<Towards a society that enjoys differences>

From 2019, The Nippon Foundation DIVERSITY IN THE ARTS
Performing Arts Group focused its activities on the True
Colors Festival (TCF). Starting in September 2019, TCF was a
project uniquely planned for a year to lead up to the opening
of the Tokyo Olympics and Paralympics in July 2020. For the
fiscal year of 2019, we organized four programs that featured
a colorful lineup of dance, music, and musical as part of the
TCF. I would like to highlight some of the aspects that |
believe make these programs unique.

The festival draws on the strengths of The Nippon Foundation
and calls for diversity through emphasizing differences in
abilities, gender, age, language, and nationality. TCF builds
upon The Nippon Foundation’s previous activities abroad in
producing performances with people with disabilities and
organizing performing art festivals as part of supporting
people with disabilities. At the same time TCF extends further,
not only to people with disabilities, but towards diverse
groups of people and to society itself, with the goal to make a
society where everyone can feel comfortable. It was gratifying
to see young artists such as Ayako Ozawa, Ken Kanokozawa,
and Hiroko Higashino who had participated in our group's
project from 2017 to discover and nurture artists with
disabilities, to be featured as main performers in each of the
TCF programs.

We also provided various accessibility support for
experiencing the performance that was tailored to the
characteristics of each venue and location. Building on
experiences from developing support programs to improve the
accessibility at events in the past, TCF made numerous efforts
including: reviewing the access routes for wheelchair users
and the visually impaired, providing sign language
interpreters, audio guides and tablets for closed caption,
improving accessibility of the website, and distributed flyers
with information printing in braille. While people responded
positively, we also received honest opinions and valuable
feedback on aspects that we could improve. One of the
advisory members of TCF left a strong impression when telling
us: "It's not like there is a single category for all visually
impaired people. Each person lives a completely different
lifestyle.” This led to us questioning: “Even if it's impossible to
prepare an environment that caters to everyone’s need, how
can we apply our imagination to each and every person?” It
became clear that we should not be preoccupied with just
providing support in quantity, but that it was equally important

to substitute the support that we provide with information that
is not there - to communicate about the experiences on-site so
that people can be/feel mentally prepared before they visit.

Lastly, I would like to point out that we explored a space
where one thought of the other and attempted to bridge the
gap between people who felt differently about each other
through performing arts’ unique quality of providing a shared
experience between the creators and audience members. Prior
to TCF, The Nippon Foundation conducted a survey on how
people perceived attitudes towards the minarities in society.
95.9% responded that they felt there was discrimination and
prejudice against the minorities in Japanese society, and
73.4% had experienced becoming aware of a "mental barrier”
within themselves in some way or another. This gave us
insight that there were many people who felt they could
reduce their mental barrier between people that they felt
“different” by communicating or sharing an experience. With
this in mind, we created multiple points of contact to
appreciate our differences, not only between the artists and
the audience, but as volunteer staff called ATTENDANTS, or
through participating in thoughtful discussions and
contemplation a program called ACADEMY, and with T-shirt
campaigns for everyone to wear casually.

Unfortunately on March 30, 2020, TCF made the difficult
decision to cancel all programs scheduled until July 2020 due
to the global spread of Covid-19. While facing a situation that
no one could have predicted, we are exploring what we can do
next.It will be difficult to physically gather for the time being,
but we will continue to spread the same message as TCF
through online platforms. We are still midway on the path to
realize our goals, and hope to reflect on what we have learned
so far to create the next experience.

TCF was made possible by the involvement of many people in
a process or trial and error. | would like to express my
deepest gratitude to everyone who created this unique festival
together with our foundation during 2019.

Mariko Mori
True Colors Festival Producer /
Chief Director

Performing Arts Group
The Nippon Foundation DIVERSITY IN THE ARTS
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True Colors DANCE
news zero BAFLE(201949A9H)
Ill-Abilitieslc & 27 —2 ¥ ay THBN

True Colors JAZZ I—
HEREBDI DA TLEREAR (202041 A8R)
KBS AR
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True Colors DANCE [y
news zero Nippon Television (September 9, 2019)
Il Abilities workshop was featured in a news segment.

True Colors JAZZ I—
Eitaro no Kataranne, Kumamoto Telecasting Corporation (January 8, 2020)
Appearance by Takashi Matsunaga.

Radio

True Colors Festival I ]
WITH J-WAVE(2020412H6H-13H)
BOR—B 7740747 7T a—9—HiE

True Colors MUSICAL I
Z7vaaan<izcls FM YOKOHAMA (2020462 A10H)
RIF—v— REBEFIALE

True Colors Festival | e |
WITH J-WAVE (December 6, 13, 2020)
Appearance by Festival Executive Producer Ichiro Kabasawa.

True Colors MUSICAL I -
Fancl Yokohama Nadeshiko, FM YOKOHAMA (February 10, 2020)
Appearance by perfomer Hiroko Higashino.

F Newspaper

True Colors BEATS . True Colors BEATS I
FEEHE/ AT (2019412825H) Yomiuri Shimbun/ evening edition (December 25, 2019)

[BHGEBCAEES BBI100AZAN—YTAHRBEREE] “Improvising with any kind of instrument - A diverse musical concert with 100 people.”

True Colors MUSICAL I
BARERI (202042/813H)
[EEEDOAREMEI 2~V L TR

WEB

True Colors MUSICAL I —
Asahi Shimbun (February 13, 2020)
“The potential of people with disabilities expressed through a musical.”

Web

True Colors Festival I ]
E1iTFbE (201948 524R)
AR, RRAEHICE (T T True Colors Festival - &A= 74

AR - 1% Bl

Wear Your True Colors

Fashionsnap.com (201949 813H)

[MBEAN=YT4"&TY+Y THRETSHIWEAR YOUR True Colors
Tav=y b\ RED, 1 AR EIL BEEE CBRERT]

True Colors ACADEMY
H7LNEWS24(20194£10/2R)
(B2 KD AN —RECERDE

True Colors DANCE
Yahoo! B{& Y2 X (bouncy) (202041 A218)
BEELAEEDTLAVAVRIEBLADIDEETOHEERE
Mll-Abilities ]

Pl

True Colors Festival | e |
Bijutsu Techo (August 24, 2019)
The Nippon Foundation organizing the “True Colors Festival” leading up to the Tokyo

Olympics.

Wear Your True Colors

Fashionsnap.com (September 13, 2019)

“WEAR YOUR True Colors - a project that expresses “super diversity” through t-shirts,
launches with its first editions sold exclusively at DAIKANYAMA T-SITE"

True Colors ACADEMY [y
Nippon Television NEWS24 (October 2, 2019)
“A space where people from different jobs can learn together in Shibuya.”

True Colors DANCE
Yahoo! Movie Topics (bouncy) (January 21, 2020)

Amazing break dance by dancers with disabilities. Ill-Abilities arrive from overseas
expressing themselves as they are.
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